

















LAMR: Twenty-Year Cumulative Index 
Vol. I-XX (1980-1999) 


his index to all articles, authors, REVIEWS, REVIEWERS, 
SUBJECTS of ARTICLES, and MISCELLANEOUS CONTRIBU- 
TIONS covers volumes one to twenty, 1980-1999. Although the reviews 
are not cross-indexed according to subject, the entries: Book reviews, Film 
and Video reviews, and Recordings reviews have sub-entries according to 


country and subjects. When a proper name is both an Author and Subject 
heading, the Subject entry is italicized. This index uses the following for- 
mat for referencing: 1(1):1-10 to be understood as Volume One, Number 
One, pp. 1-10. This index was compiled and prepared by Ketty Wong, 
and edited by Gerard Béhague. 

During these twenty years, the following individuals served as Assis- 
tant Editors: John M. Schechter, James K. Leger, Susan Petherbridge, Larry 
Crook, Thomas Turino, Maria Elizabeth Lucas, T. M. Scruggs, Deborah 
Schwartz-Kates, Robin Moore, Peter Garcia, Nancy Schaeffer, Kathleen 
O'Connor, Hope Munro Smith, and Ketty Wong. 


Volumes and corresponding years are as follows: 


Vol. 1 1980 Vol 1990 
2 1981 : 1991 

1982 ; 1992 

1983 1993 

1984 1994 

1985 1995 

1986 1996 

1987 1997 

1988 1998 

1989 1999 
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Acervo de manuscritos musicais. Coleção 
Francisco Curt Lange. Compositores 
Mineiros dos Séculos XVIII e XIX, 
by Régis Duprat, rev. by Gerard 
Béhague, 16(1):105-112 

Acosta, Leonardo, Música y 
descolonización, rev. by Maria Eliza- 
beth Lucas, 9(2):274-276 

Acuña Delgado, Angel, “Con- 
sideraciones teórico metodológicas en 
el estudio semiológico y contextual de 
la danza Yu’pa,” 19(2):244-266 

“Aesthetics of Opacity and Transpar- 
ence: Myth, Music, and Ritual in 
the Xangó Cult and in the West- 
ern Art Tradition,” by José Jorge 
de Carvalho, 14(2):202-231 

“African-Derived Rhythmical and 
Metrical Elements in Selected 
Songs of Alejandro García 
Caturla and Amadeo Roldán,” by 

José M. Lezcano, 12(2):173-186 

“African Influences in the Rhythmic 
and Metric Organization of Co- 
lombian Costeño Folksong and 
Folk Music,” by George List, 1(1):6- 
17 

Aharonián, Coriún, “Factores de 
identidad musical latinoamericana 
tras cinco siglos de conquista, 
dominación y mestizaje,” 15(2):189- 
225 

Aho, William R., “Steel Band Music 
in Trinidad and Tobago: The Cre- 
ation of a People's Music,” 8(1):26- 
58 

“Alberto Ginastera's Duo for Flute 
and Oboe (1945),” by Carleton 
Sprague Smith, 6(1):85-93 

“Alberto Ginastera's Late Instru- 
mental Style,” by Michelle Tabor, 
15(1):1-31 

Alén Rodríguez, Olavo, La música de 
las sociedades de tumba francesa en 
Cuba, rev. by Gerard Béhague 11(1): 
106-109; De lo afrocubano a la salsa: 


géneros musicales de Cuba, rev. by Jorge 
Duany, 16(1):93-95; rev. of Rumba: 
Dance and Social Change in Contem- 
porary Cuba, by Yvonne Daniel, 
20(2):313-319 
“Algumas Novidades Em Torno á 
Atividade Musical Erudita no 
Período Colonial de Minas 
Gerais (Brasil),” by Francisco Curt 
Lange, 4(2):247-268 
Allgayer-Kaufmann, Regine, Der 
Kampf des Hundes mit dem Jaguar. 
Bandas de pífanos in Nordbrasilien. 
Ein Beitrag zur Musikásthetic, rev. 
of Virginia Yep, 19(1):123-127 
“Alternativas del Proceso de 
Cambio de un Repertorio Tra- 
dicional Argentino,” by Ercilia 
Moreno Chá, 8(1):94-111 
Amuesha music (Peru), 5(2):129-160 
Andrade, Mário de, letters of, 1(1):92- 
111, 2(1):143; Andrade and Guar- 
nieri, 20(2):184-212, lundu, 20(2): 
213-233 
“An Annotated Inter-Disciplinary 
Bibliography and Discography of 
Brazilian Popular Music,” by 
Charles A. Perrone, 7(2):302-340 
“The Anticipated Bass in Cuban 
Popular Music,” by Peter Manuel, 
6(2):249-26 
Antología de la canción poética quechua 
en el Perú, by Rodrigo Montoya, 
Luis Montoya, and Edwin Montoya, 
rev. by Thomas Turino, 7(2):361-375 
Antología de la música afrocubana, 
Vols. 1-6, EGREM, Areito LD- 
3325/ 3747/3994/3995/3996/3997, 
rev. by Larry Crook, 8(1)131-139 
Antología del son de México: Tixtla, la 
Costa Chica e Istmo, Serie Música 
Tradicional, vol. 3 MTO3, rev. by 
Arturo Chamorro, 7(1):122-125 
“Antonio Gomezanda y el Naciona- 
lismo Romántico Mexicano,”by 
Jorge Velazco 12(1):65-73 





Antonio, Irati, As cantoras do rádio: 50 
anos de som e imagem da MPB , Série 
Projeto Miécio Caffé, São Paulo: 
Museu da Imagem e do Som, 
14(2):297-299 

Aparicio, Frances R., Listening to Salsa: 
Gender, Latin Popular Music, and 
Puerto Rican Cultures, rev. by Lise 
Waxer, 20(1): 148-157 

Appleby, David P., “Trends in Recent 
Brazilian Piano Music,” 2(1):91-102; 
The Music of Brazil, rev. by Jamary 
Oliveira, 5(1):116-119 

“Apropiaciones y estrategias 
políticas: una interpretación 
sobre la dinámica de cambio 
musical en contexto ritual,” by 
Irma Ruiz, 19(2):186-202 

“Apuntes sobre la creación musical 
actual en Cuba,” by Victoria Elí 
Rodríguez, 10(2):287-297 

Aracena, Beth, “Viewing the Ethno- 
musicological Past: Jesuit Influences 
on Araucanian Music in Colonial 
Chile,” 18(1):1-29 

Araucanian music (Chile), 18(1):1-29 

Araújo, Samuel M., “Brega: Music 
and Conflict in Urban Brazil,” 
9(1):50-89; rev. of Brazil: Forró, Mu- 
sic for Maids and Taxi Drivers, 
Rounder CD 5044 and Asa Branca. 
Accordion Forró from Brazil, Rykodisc 
RCD 20154, 12(1):97-99 

Arbena, Joseph L., rev. of La ópera en 
Colombia, by José Ignacio Perdomo 
Escobar, 1(1):117-118; rev. of Textos 
sobre música y folklore, ed. by David 
Feferbaum and Hjalmar de Greiff, 
1(1):118-119 

Arbena, Joseph, Henry Schmidt, and 
David Vassberg, Regionalism and the 
Musical Heritage of Latin America, rev. 
by Francisco Curt Lange, 3(2):240- 
243 

Arequipa: música y pueblo, by Juan 
Guillermo Carpio Muñoz, rev. by 
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Thomas Turino, 7(2):361-375 

Aretz, Isabel, Música tradicional de La 
Rioja, rev. by Carol E. Robertson, 
2(1): 144-147 

Argentina, Castro, Juan José, 7(1):26- 
50; chamamé, 20(2):234-252; colo- 
nial music, 7(2):178-220, 7(2):221- 
247, 10(1):186-187, 13(2):226-233; 
Corrientes, 13(1):56-113; cuarteto, 
19(1):31-46; Gaucho literature, 5(2): 
242-262; Ginastera, 1(2):176-195, 
6(1):80-84, 6(1):85-93, 6(1):94-96, 
6(1): 97-107, 15(1): 1-31; indigenous 
music, 17(1):21-41, 19(2):186-202; 
19(2):203-217; national identity, 
20(1):1-29; Paz, Juan Carlos, 9(2): 
207-232; Rioplatense guitar, 16(2): 
242-255; rock music, 10(1):1-28; 
salon music 13(2):195-212; tango, 
3(2):229-231, 3(2):237-240, 3(2):247- 
240, 10(2):306-312; 15(1):93-109, 
18(1):113-123; urbanization of tradi- 
tional music , 8(1):94-111; 

“Argentina's Rock Nacional : The 
Struggle for Meaning,” by Pablo 
Vila, 10(1):1-28 

“Argentine Art Music and the 
Search for National Identity Me- 
diated through a Symbolic Na- 
tive Heritage: The tradición 
gauchesca and Felipe Boero's El 
Matrero (1929),” by Deborah 
Schwartz-Kates, 20(1):1-29 

Arias, Enrique Alberto, “Juan josé 
Castro's Corales Criollos,” 7(1):26- 
50 

Arpa: Ave Fénix de la música (historia 
del arpa), by María Cárdenas Mon- 
tes, rev. by John M. Schechter, 
3(2):231-237 

Arrau, Claudio, 8(2):216-229 

Arrivillaga Cortés, Alfonso, “La 
Música Tradicional Garifuna en 
Guatemala,” 11(2):251-280 

“The Art of the Fugue: Musical Pres- 
ence in Alejo Carpentier’s Los 
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pasos perdidos,” by Roland E. Bush, 
6(2):129-151 
Asa Branca. Accordion Forró from Bra- 
zil , Rykodisc RCD 20154, rev. by 
Samuel Araújo, 12(1):97-99 
“A atividade musical na igreja de 
Sáo José do Rio de Janeiro,” by 
Francisco Curt Lange, 6(2):201-234 
Austerlitz, Paul, Merengue: Dominican 
Music and Dominican Identity, rev. by 
Jorge Duany, 18(2):320-326 
Avant-garde, 9(2):207-232 
Averill, Gage, “Haitian Dance Bands, 
1915-1970: Class, Race, and Authen- 
ticity,” 10(2):203-235; rev. of Dancing 
Spirits: Rhythms and Rituals of Haitian 
Vodun, the Rada Rite, by Gerdés 
Fleurant, 19(1):117-121, A Day for the 
Hunter, A Day for the Prey: Popular Music 
and Power in Haiti, rev. by Voegeli 
Juste-Constant, 20(1):157-160 
Axel Roldán, Waldemar, Música co- 
lonial en la Argentina, rev. by Carmen 
García Muñoz, 10(1):186-187 
Ayarachi music (Peru), 8(1): 140-142 
Aymara music (Peru), 15(1):119-121 
Aytai, Desidério, “A música instru- 
mental Xavante,” 2(1):103-129; O 
mundo sonoro Xavante, rev. by Victor 
Fuks, 9(2):278-281 
Azevedo, Luiz Heitor Corréa de, “As 
minhas cartas de Mário de And- 
rade,” 1(1):92-111; “As minhas cartas 
de Mário de Andrade (adenda),” 
2(1):143; rev. of Enciclopédia da música 
brasileira. Erudita, folclórica, popular, 
ed. by Marcos Antônio Marcondes, 
4(2):271-273; “O compositor latino- 
americano e o universo sonoro deste 
fim de século,” 7(2):248-253 


Bachata, 10(1):69-91 

Bachata: A Social History of Domini- 
can Popular Music, by Deborah 
Pacini Hernández, rev. by Jorge 
Duany, 17(2):176-192 


Bahia: Traditional Music and Moments 
of Brazil. Sound Image: A Portfolio 
of Photography and Sound. Vol 3, 
Bahia, rev. by Ralph Waddey, 
1(1):121-123 

El bandoneón desde el tango. Petite 
histoire du bandoneón et du tango, 
by Arturo Penón and Javier García 
Méndez, rev. by Ramón Pelinski, 
10(2):306-312 

Baroque Music in Mexico, Eldorado 
Records 3, rev. by Lester D. Broth- 
ers, 5(2):293-305 

Barwick, Stephen, Zwo Mexico City 
Choirbooks of 1717, rev. by William 
John Summers, 4(2):278-280 

Bastos, Rafael José de Menezes, 
“Música, cultura e sociedade no 
Alto-Xingu: a teoria musical dos 
indios Kamayurá,” 7(1):51-80 

Baumann, Max Peter, “Music, Dance, 
and Song of the Chipayas (Bolivia),” 
2(2):171-222; Musik im Anden- 
hochland/Bolivien, Museum Collec- 
tion Berlin MC14, rev. by Thomas 
Turino, 4(2):286-293 

Beaudet, Jean-Michel, “Les turé, des 
clarinettes amazoniennes,” 10(1):92- 
115 

Béhague, Gerard, Music in Latin 
America: An Introduction, rev. by 
Juan A. Orrego-Salas, 1(1):114- 
117; rev. of Fenomenología de la 
etnomúsica del área latinoamericana, 
by Luiz Felipe Ramón y Rivera, 
2(1):158-160; rev. of Músicos 
pernambucanos do passado, by Jaime 
C. Diniz, 2(2):303-304; rev. of 
Música andina de Bolivia, Lauro 
Records LPLI/S-062, 2(2):316- 
317; “Ecuadorian, Peruvian, and 
Brazilian Ethnomusicology: A 
General View,” 3(1):17-35; rev. of 
La música en Costa Rica, by Bernal 
Flores, 3(1):128-129; rev. of José 
Maurício - 1830-1980. Album 
comemorativo, Coronado 151 





4221356, 4(1):176-178; rev. of 
Cluzeau-Mortet, by Susana 
Salgado, 6(1):117-119; “Recent 
Studies of Brazilian Music,” (Re- 
view), 8(2):292-299; rev. of Why 
Suyá Sing. A Musical Anthropology of 
an Amazonian People, by Anthony 
Seeger, 9(2): 260-272; rev. of La 
“Cantata Criolla” de Antonio Estévez, 
by Hugo López Chirico, 
11(1):102-106; rev. of La música de 
las sociedades de tumba francesa en 
Cuba, by Olavo Alén R., 
11(1):106-109; rev. of Música y 
Sociedad Coloniales. Lima 1680- 
1830, by Juan Carlos Estenssoro, 
12(2): 200-204; rev. of Salsiology, 
Afro-Cuban Music and the Evolution 
of Salsa in New York City, by 
Vernon W. Boggs, 14(1):172-175; 
rev. of Villa Lobos, by Simon 
Wright, 14(2):294-297; Heitor 
Villa-Lobos: The Search for Brazil's 
Musical Soul, rev. by José Maria 
Neves, 16(1):95-105; “Recent 
Studies of Brazilian Music,” (re- 
view essay) 16(1):105-112; rev. of 
Heitor Villa-Lobos, The Life and 
Works, 1887-1959, by Eero Tarasti, 
17(1):82-85; Marlos Nobre, 
Reminiscências Op. 83, Homenagem 
a Villa-Lobos, and Orchestral, Vocal 
and Chamber Works, Léman Clas- 
sics. LC 44100, 17(1):85-89; Heitor 
Villa-Lobos. Douze etudes/Doze 
Estudos , Léman Classics LC 
44601, 17(1):85-89; Music and Black 
Ethnicity. The Caribbean and South 
America, rev. by Denis-Constant 
Martin, 16(2):255-259; “Recent 
Studies of Brazilian Music: Re- 
view Essay,” 16(1):105-112; rev of 
Música latinoamericana y caribeña, 
by Zoila García Gómez and Elí 
Rodríguez, 18(1):126-129; rev. of 
Instrumental & Electronic Music, 
Shelan eSp 9301-CD, The Extended 


LAMR Twenty Year Index : 5 


Piano, eSp 9401-CD, Transmuta- 
tions, eSp 9601-CD, Trilogy, eSp 
9201-CD, Percussion Music from the 
Americas, by Alcides Lanza, 
18(2):337-341 

Benmayor, Rina, “La ‘Nueva Trova’: 
New Cuban Song,” 2(1):11-44 

Bensusan, Guy, rev. of Los mensajeros 
del Paraguay, Inter-American Musi- 
cal Editions OEA-006, 2(1):160-162; 
rev. of Funeral Music and Customs in 
Venezuela, by Sharon Girard, 2(2): 
301-303 

Bermúdez, Egberto, rev. of Music of 
the Tukano and Cuna Peoples of Colom- 
bia, Rogue Records FMS/NSA 002, 
11(1):110-113. 

“Bibliografia, Centros de Inve- 
stigación y Archivos Sonoros de 
Música Tradicional en Latino- 
américa,” by Ercilia Moreno Chá 
12(1):42-64 

La binarización de los ritmos ternarios 
africanos en América Latina, by 
Rolando A. Pérez Fernández, rev. by 
Steven Loza 11(2):296-310 

Bispo, Antonio Alexandre, “O século 
XIX na pesquisa histórico-musical 
brasileira: necessidade de sua 
reconsideração,” 2(1):130-142; rev. 
of Die Musikkulturen Lateinamerikas 
im 19. Jahrhundert, by Robert 
Giinther, ed., 5(2):277-286 

“Black Key vs. White Key: A Villa- 
Lobos Device,” Jamary Oliveira, 
5(1):33-47 

Blanco y Negro, Hispanic Songs of the 
Renaissance from the Old and New 
Worlds, Klavier KS 540, rev. by 
Sharon Girard, 1(1):119-121 

Bock, Phillip K, “Music in Mérida, 
Yucatán,” 13(1):33-55 

Boggs, Vernon W., Salsiology, Afro- 
Cuban Music and the Evolution of Salsa 
in New York City, rev. by Gerard 
Béhague, 14(1):172-175 

Boilês, Charles Lafayette, “A 
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Paradigmatic Test of Acculturation,” 
in Cross-Cultural Perspectives on Mu- 
sic, rev. by Anthony Seeger, 5(1):108- 
112 

Bolaños, César, et al., La música en el 
Perú, rev. by Thomas Turino, 
7(2):361-375 

Bolero, 20(1):30-58 

“Bolero: The Birth, Life, and Decline 
of Mexican Modernity,” by Mark 
Pedelty, 20(1):30-58 

Bolivia, Chipaya music, 2(2):171-222; 
Chiriguanos, 19(2): 218-243; colo- 
nial music, 9(1):1-17; Los Kjarkas, 
14(1):52-101; mestizo music, 10(1): 
29-52; Semana Santa, 8(1):59-93; 
urban popular music, 5(2):217-242; 
Walata Grande, 12(2):124-159 

Book reviews, acculturation, 5(1):108- 
112; African retentions, 11(2):296- 
310; 15(1):121-133; Amazon, 15(2): 
244-252; Andean region, 15(1):119- 
121; Argentina, 2(1):144-147, 3(2): 
229-231, 3(2):237-240, 10(1): 186- 
187, 10(2):306-312, 16(2): 242-255, 
18(1):113-123; Brazil, 1(2):277-279, 
2(2):303-304, 4(2):271-273, 4(2):273- 
977, 5(1):116-119, 6(2):266-280, 6(2): 
282-292, 8(1):116-119, 8(2):292-299, 
9(2):260-272, 9(2):278-281, 11(1): 95- 
102; 12(1):79-83; 14(2):294-296; 
14(2):297-299; 15(1): 121-133; 
16(1):95-105; 16(1): 105-112; 19(1): 
123-127, 20(2):310-313; Caribbean, 
4(2):282-286; chicha, 19(1):121-123; 
Colombia, 1(1):117-118, 5(2):286- 
289; Costa Rica, 3(1):128-129, 19(1): 
109-117; Cuba, 4(1):173-176, 4(2): 
269-271, 7(1):113-119, 11(1):106-109; 
13(2): 250-251; 14(2):281-288; 16(1): 
93-95; 17(1):78-82, 17(2):176-192, 
20(1):145-148, 20(2):313-319, 20(2): 
319-321; Dominican Republic, 6(1): 
108-111, 17(2):176-192, 18(2):320- 
326; Ecuador, 1(2):265-273, 15(1): 
110-119; ethno-musicology, 2(1):158- 


160, 7(2):375-378; general, 9(2):274- 
276; Guadeloupe, 9(2):272-274, 
10(2):302-306; Guatemala, 7(1):108- 
113, 9(1):109-112; guitar music, 
16(2):242-255; Haiti, 10(2):298-302, 
18(1):129-140, 19(1):117-121, 20(1): 
157-160; harp, 3(2):231-237, 15(1): 
110-119; Honduras, 19(1);109-117; 
indigenous music, 15(1):110-119, 
15(1):119-121, 15(2): 244-252; Latin 
America, 1(1):114-117, 1(1):118-119, 
1(1):119-121, 1(2):279-281, 2(1):158- 
160, 3(2):240-243, 4(1):169-173, 5(1): 
106-108, 5(2):277-286, 18(1): 126- 
129; marimba, 15(2): 252-256; 
Martinique, 9(2):272-274; Mexico, 
1(1):112-114, 4(2):278-280, 4(2):280- 
282, 5(1):112-116, 6(2):280-282, 8(2): 
269-292, 9(1):112-122, 15(2): 252- 
256, 18(1): 124-126, 18(2): 326-331, 
20(1):141-145; Nicaragua, 19(1):109- 
117; Orbón, Julián, 13(2): 250-251; 
Panama, 2(1): 155-157, 7(2):358-361; 
Peru, 1(2):273-277, 5(2):289-293, 
7(2):361-375, 8(1):112-116, 9(2):276- 
278, 12(1):74-79; 12(2):200-204; 
15(1):119-121, 15(2): 256-260, 19(1): 
123-127; poetics, 15(2):244-252; 
Puerto Rico, 6(1):112-117, 11(2):286- 
296; 13(2): 247-250, 14(2):288-293, 
17(2):176-192, 20(1): 148-157; salsa, 
11(2):286-296, 14(1):172-175, 20(1): 
148-157; Southwest US, 1(2):281- 
285, 2(1):147-155, 7(1):99-108; tango, 
18(1):113-123; urban issues, 15(2): 
256-260; Uruguay, 6(1):117-119, 
16(2):242-255; Venezuela, 2(2):300- 
301, 2(2):301-303, 7(2):347-352, 7(2): 
352-358, 10(1): 177-186, 11(1):102- 
106, 15(2):244-252, 18(2): 331-337; 
Villa-Lobos, 12(1):79-83; 14(2): 294- 
297, 16(1):95-105, 17(1):82-85 


Brandt, Max H., rev. of Music and Po- 


etry in a Colombian Village. A Tri-Cul- 
tural Heritage, by George List, 
5(2):286-289 





Brasilien. Einfiihrung in Musik- 
traditionen Brasiliens, ed. by 
Tiago de Oliveira Pinto, rev. by 
Gerard Béhague, 8(2):292-299 

Brawand, John E., rev. of El piano en 
las obras de Roque Cordero, by Priscilla 
Filos Gooch, 7(2):358-361 

Brazil, Afro-Brazilian music, 
13(1):126-130, 15(1):121-133, 
16(2):255-259; Amazon, 15(2):244- 
251; Amazonian clarinets, 10(1):92- 
115; Anchieta, José de, 17(1):42-77; 
Andrade, 20(2): 184-212, 20(2):213- 
233; art music, 8(1):119-131; 
bandas de pífano, 19(1):123-127; 
batuque, 11(2):115-181; berimbau, 
12(1):1-20; Benedito Caxias, 
11(2):115-181; bibliography of 
popular music, 7(2): 302-340; 
brega, 9(1):50-89; colonial music, 
4(2):247-268, 6(2):201-234, 12(1):1- 
20, 16(1):105-112, 17(1):42-77; en- 
cyclopedia, 4(2):271-273; ethno- 
musicology in, 3(1):17-35; fado, 
20(2):310-313; Fernandez, 7(1):81- 
98; forró, 12(1)97-99; history, 6(2): 
266-280; identity, 16(2):255-259, 
17(2):120-149; Kamayurá musical 
theory, 7(1):51-80; maracatu, 17(2): 
97-119; marching bands, 1(2):213- 
252; Mário de Andrade, 1(1): 92- 
111, 2(1):143, 20(2):184-212, 20(2): 
213-233; Minas Gerais, 12(2): 187- 
199; modinhas, 6(2):282-292; 
MPB, 14(2):297-299; music in the 
South, 2(1):66-90; nineteenth-cen- 
tury music, 2(1)130-142; Nobre, 
15(2):226-243, 17(1):85-89; Opera 
Tiradentes, 14(1): 131-144; Oswald, 
15(1):75-92; pagode samba, 17(2): 
120-149; Pernambuco carnival, 
17(2):97-119; piano music, 2(1):91- 
102; popular music, 3(1):73-91, 
5(1):66-96, 6(1): 58-79, 9(1):90-108, 
9(2): 249-259, 11(1):95-102; 16(1): 
105-112, 18(1): 68-112; rabeca, 
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18(2):147-172; 15(1): 75-92, 16(1):1- 
41; samba-reggae, 20(1):105-140; 
samba schools, 11(1):73-83; Sha- 
vante vocal expressions, 5(2): 161- 
185; traditional music, 1(1):121- 
123; Suyá, 9(2):260-272; viola de 
samba (samba de viola), 1(2):196- 
219, 2(2):252-279; twentieth-cen- 
tury music, 15(2):226-243; Villa- 
Lobos, 1(2):253-264, 4(2):273-277, 
5(1):102-105, 6(2):235-248, 8(2): 
246-253, 8(2):254-261, 9(2):241- 
248, 12(1):79-83, 14(2):294-297, 
16(1):95-105, 16(1):105-112, 17(1): 
82-85; Xavante, 2(1):103-129, 
9(2):278-281; Waiápi Indians, 
9(2):150-186, 10(2): 313-319; Xangó 
cult, 14(1):1-19; 14(2):202-231. 

Brazil: Forró, Music for Maids and Taxi 
Drivers , Rounder CD 5044, rev. 
by Samuel Araújo 12(1):97-99 

“Brazil Projects,” (report), by Charles 
A. Perrone, 9(2):249-259 

The Brazilian Sound: Samba, Bossa 
Nova, and the Popular Music of Bra- 
zil, by Chris McGowan and Ricardo 
Pessanha, rev. by Gerard Béhague, 
16(1):105-112 

“Brega : Music and Conflict in Ur- 
ban Brazil,” by Samuel M. Araújo, 
9(1):50-89 

Brenner, Helmut, “La obra de 
Juventino Rosas: Un acercamiento 
musicológico,” 16(1):58-77 

Brothers, Lester D., rev. of Música co- 
lonial cubana en las publicaciones 
periódicas, (1812-1902), vol. 1, by 
Zoila Lapique Becali, 4(1):173-176; 
rev. of Baroque Music in Mexico, 
Eldorado Records 3, 5(2):293-305 

Brouwer, Leo, music of, 8(2):151-171; 
Paisajes Cubanos, 10(1):135-147 

Brown, Charles T., “A Latin Ameri- 
can in New York: Alejandro 
Monestel,” 3(1):124-127 

Budasz, Rogério, “A Presença do 
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Cancioneiro Ibérico na Lírica de 
José de Anchieta-Um Enfoque 
Musicológico,” 17(1):42-77 

Bugallo, Rubén P. , “Corrientes Mu- 
sicales de Corrientes, Argentina,” 
13(1): 56-113 

Bush, Roland E., “The Art of the 
Fugue: Musical Presence in Alejo 
Carpentier's Los pasos perdidos,” 
6(2):129-151 


Caio Pagano, Gravações Elétricas S.A. 
MMB 84038, rev. by Aurelio de la 
Vega, 8(1):119-131 

Calvo Ospina, Hernando, /Salsa! 
Havana Beat, Bronx Beat, rev. by 
Jorge Duany, 17(2):176-192 

“Calypso as Rhetorical Perfor- 
mance: Trinidad Carnival 1993,” 
by John H. Patton, 15(1):55-74 

Calypso Pioneers: 1912-1937 , Rounder 
Records 1039, and Where was But- 
ler? A Calypso Documentary from 
Trinidad , Folklyric 9048, rev. by 
Daniel J. Crowley, 11(1):109-110 

Calzavara, Alberto, “Gonzalo 
Cordero, primer maestro de capilla 
de la Catedral de Caracas,” 6(2): 
262-265; Historia de la música en 
Venezuela, rev. by Walter Guido, 
10(1):177-186 

Caméu, Helza, Introdução ao estudo da 
música indígena brasileira, rev. by 
Anthony Seeger, 1(2):277-279 

A cangáo: eficácia e encanto, by Luis 
Tatit, rev. of Charles A. Perrone, 
11(1):95-102 

Canción ranchera, 3(1):36-60 

La “Cantata Criolla” de Antonio 
Estévez., by Hugo López Chirico, 
rev. by Gerard Béhague, 11(1): 
102-106 

As cantoras do rádio: 50 anos de som e 
imagem da MPB, Série Projeto 
Miécio Caffé, Sáo Paulo: Museu da 


Imagem e do Som, rev. by Irati An- 
tonio, 14(2):297-299 

Capoeira, Samba, Candomblé: Afro- 
Brazilian Music in Bahia, Museum 
Collection Berlin, CD 16, rev. by 
Ralph C. Waddey, 13(1):126-130 

Cardenal Argiiello, Salvador, Nica- 
ragua: música y canto, 7 CDs, rev. by 
T. M. Scruggs, 19(1):109-117 

Cárdenas Montes, María, Arpa: Ave Fénix 
de la música (historia del arpa), rev. by 
John M. Schechter, 3(2):231-237 

Caribbean Currents: Caribbean Music 
from Rumba to Reggae, by Peter 
Manuel, with Kenneth Bilby and 
Michael Largey, rev. by Jorge 
Duany, 17(2): 175-192 

“Caribbean Music history. A Selec- 
tive Bibliography with Musical 
Supplement,” by Robert Ste- 
venson, rev. by Donald Thompson, 
4(2):282-286 

“Carlos Chávez's Orchestral Tribute 
to the Discovery of San Francisco 
Bay,” by Robert Parker, 15(2): 177- 
188 

Carlos Gardel. L’age d'or du tango, by 
Edmundo Eichelbaum, rev. by 
Ramón Pelinski, 10(2):306-312 

Carnival in Cuba, Ethnic Folkways FE 
4065, rev. by Daniel J. Crowley, 
6(1):119-122 

Carnival in Q'eros and Dancing with 
the Incas: two films by John 
Cohen, rev. by Zoila Mendoza- 
Walker, 16(2): 260-264 

Carpentier, Alejo, Ese músico que llevo 
dentro, rev. by Gilbert Chase, 4(2): 
269-271 

Carpentier, Alejo, 4(2):269-271, 
6(2):129-151 

Carpio Muñoz, Juan Guillermo, 
Arequipa: música y pueblo, rev. by 
Thomas Turino, 7(2):361-375 

Carreño, Cayetano, 1(1):18-33, 11(1) 
36-62 





Carreño, Teresa, 8(2):185-215, 8(2): 
216-229 

Carvalho, José Jorge de, “Aesthetics 
of Opacity and Transparence: Myth, 
Music, and Ritual in the Xangó Cult 
and in the Western Art Tradition,” 
14(2):202-231 

Castelo Branco, Salwa El-Shawan, 
rev. of A History of the Portuguese Fado, 
by Paul Vernon, 20(2):310-313 

Castillo Didier, Miguel, Juan Bautista 
Plaza: una vida por la música y por 
Venezuela (ensayo de biografía documen- 
tal), rev. by Alejandro Enrique 
Planchart, 7(2):352-358; “Cayetano 
Carreño (1774-1836): En Torno a su 
Cuna y su Obra,” 11(1):36-62 

Castro, Ruy, Chega de Saudade: A 
história e as histórias da bossa nova, rev. 
by Gerard Béhague, 16(1):105-112 

A Catalogue of the Pedro Traversari 
Collection of Musical Instruments/ 
Catálogo de la Colección de 
Instrumentos Musicales Pedro 
Traversari, by Richard Rephann, 
rev. by John M. Schechter, 1(2):265- 
273 

“Cayetano Carreño (1774-1836): En 
Torno a su Cuna y su Obra,” by 
Miguel Castillo Didier 11(1):36-62 

“Cayetano Carreño: Identity Amid 
a Musical Galaxy (Some New 
Data from Previously Unknown 
Sources),” by Sharon Girard, 
1(1):18-33 

“Celebrando Villa Lobos,” review 
essay of Eduardo Storni, Villa-Lobos, 
Museu Villa-Lobos, Villa-Lobos, sua 
Obra; and Vasco Mariz, Heitor Villa- 
Lobos, by José Maria Neves, 12(1):79- 
83 

Central America, ethnomusicology, 
3(1):1-16; marimba, 3(1):60-73, 
4(20):203-229 (see also entries for 
individual countries) 

Century, Paul, “Leo Brouwer: A Por- 
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trait of the Artist in Socialist Cuba,” 
8(2):151-171 

Céspedes, Gilka Wara, “New Cur- 
rents in “Música Folklórica” in La 
Paz, Bolivia,” 5(2):217-242; “Huayño, 
Saya, and Chuntunqui: Bolivian Iden- 
tity in the Music of “Los Kjarkas,” 
14(1):52-101 

Chamamé, 20(2):234-252 

Chamorro, Arturo, “Chirimías: sondeo 
histórico de un modelo islámico en 
América Hispana,” 3(2): 165-187; rev. 
of Organología aplicada a instrumentos 
musicales prehispánicos: silbatos mayas, 
by Felipe Flores Dorantes and 
Lorenza Flores García, 5(1):112-116; 
rev. Of Antología del son de México: 
Tixtla, la Costa Chica e Istmo, Serie 
Música Tradicional, vol. 3 MTO3, 
7(1):122-125; rev. of La música en la 
vida de los Yaquis, by Leticia R. Varela, 
9(1):112-122 

“Charles Seeger and Latin America: 
A Personal Memoir,” by Gilbert 
Chase, 1(1): 3-5 

Charango, 4(1):81-119 

“The Charango and the Sirena: 
Music, Magic, and the Power of 
Love,” by Thomas Turino, 4(1):81- 
119 

Chase, Gilbert, “Charles Seeger and 
Latin America: A Personal Mem- 
oir,” 1(1):3-5; rev. of The Latin Tinge: 
The Impact of Latin American Music on 
the United States, by John Storm Rob- 
erts, 1(2):279-281; rev. of Homage to 
Alberto Ginastera, Inter-American 
Musical Editions, OAS-015, 4(1): 
168-169; rev. of Ese músico que llevo 
dentro, by Alejo Carpentier, 4(2):269- 
271; “Remembering Alberto Ginas- 
tera,” 6(1):80-84 

Chávez, Carlos, Sinfonía No. 3, 
5(1):48-65; music structure, 12(2): 
160-172; biography, 13(1):114-123; in 
US. 15(2):177-188 
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iChayrag! Carnaval Ayacuchano, by 
Chalena Vásquez Rodríguez and 
Abilio Vergara Figueroa, rev. by 
Thomas Turino 12(1):74-79 

Chediak, Almir et al., Songbook: 
Caetano Veloso, rev. by Charles A. 
Perrone, 11(1):95-102 

Chega de Saudade: A história e as 
histórias da bossa nova, by Ruy 
Castro, rev. by Gerard Béhague, 
16(1):105-112 

Cheville Lila R. and Richard A. 
Cheville, Festivals and Dances of 
Panama, rev. by Ronald Smith, 
2(1):155-157 

Chicano music, 1(1):47-73, 4(2):229- 
246, 8(2):230-245 

Chicha Peruana: Música de los Nuevos 
Migrantes, by Wilfredo Hurtado 
Suárez, rev. by Thomas Turino, 
19(1):121-123 

Chile, Araucanian music 18(1):1-29; 
Boldorini, 3(2):244-246; Inti- 
Illimani, 10(2):267-286; marching 
bands, 1(2):213-252 

Chipayas (Bolivia), 2(2): 171-222 

Chiriguanos, in Bolivia, 19(2):218-243; 
in Peru, 8(1):140-142 

“Chirimías: sondeo histórico de un 
modelo islámico en América 
Hispana,” by Arturo Chamorro, 
3(2): 165-187 

Choros of Heitor Villa-Lobos, Banco do 
Brasil (no number), rev. by Aurelio 
de la Vega, 8(1):119-131 

Chuntunqui, 14(1):52-101 

El Ciego Melquiades: “The Blue 
Fiddler,” (Una Historia de la 
Música de la Frontera. Texas- 
Mexican Border Music. Vol. 11), 
Folklyric 9018, rev. by James K. 
Leger, 2(2):304-309 

Cincuenta años de ópera en México, by 
Carlos Díaz Du-Pond, rev. by Jaime 
González-Quiñones, 1(1):112-114 

Cipriano con la nueva canción 


nuevomexicana, Compañía de 
Producciones Musicales CPMC 
1001, rev. by Enrique R. Lamadrid, 
7(1):119-122 

“Clare Booth Luce, Carlos Chávez, 
and Sinfonía No. 3,” by Robert L. 
Parker, 5(1):48-65 

“Claudio Arrau evoca a Teresa 
Carreño,” by Mario Milanca 
Guzmán, 8(2):216-229 

Cluzeau-Mortet, by Susana Salgado, 
rev. by Gerard Béhague, 6(1):117-119 

Coba Andrade, Carlos Alberto, 
“Danzas y bailes en el Ecuador,” 
6(2):166-200 

Cohen, John, Mountain Music of Peru, 
rev. by Thomas Turino, 7(1):125- 
127; Carnival in Q’eros and Dancing 
with the Incas, film rev. by Zoila 
Mendoza-Walker, 16(2):260-264 

Collier, Simon, The Life, Music and 
Times of Carlos Gardel, rev. by Ramón 
Pelinski, 10(2):306-312 

Collier, Simon et. al., (Zango! The 
Dance, the Song, the Story, rev. by 
Pablo Vila, 18(1):113-123 

Colombia, African influences, 1(1):6- 
17; costeña music of 19th century, 
9(2):187-206; Cuna people, 11(1): 
110-113; guahibos, 8(1)L142-144; 
music and poetry, 5(2):286-289; op- 
era, 1(1):117-118 

Colonial music, (see sub-entries under 
individual countries) 

“Colonial Music from the Episcopal 
Archive of Concepción, Bolivia,” 
by T. Frank Kennedy, S.J., 9(1):1-17 

“The Commercial Rumba: Afro- 
cuban Arts as International Popu- 
lar Culture,” by Robin Moore, 
16(2):165-198 

Communications and Announce- 
ments, 1(1):126-135, 1(2):296-301, 
2(1):165-169, 3(1):138-145, 3(2):250- 
251, 4(1):179-181, 4(2):294-295, 5(1): 
120-125, 5(2):307-309, 6(1):123-125, 





7(1):128-131, 8(1): 145-148, 8(2):303- 
305, 9(1):123-125, 9(2):282-285, 
10(1):198-200, 10(2):320-322, 11(1): 
114-115, 11(2):313-316, 12(1): 100- 
102, 13(1):134-136, 13(2):252-254, 
14(1):176-179, 14(2):300-302, 15(1): 
134-136, 15(2):261-262, 16(1): 119- 
120, 17(1):90-92, 17(2):200-202, 
18(1):141-143, 18(2):342-344, 19(1): 
128-129, 19(2): 267-271, 20(1):161- 
163, 20(2):323-326 

“The Composer-Publisher Relation- 
ship: Chronicle of a Friendship,” 
by W. Stuart Pope, 6(1):97-107 

“O compositor latino-americano e 
o universo sonoro deste fim de 
século,” by Luiz Heitor Corréa de 
Azevedo, 7(2):248-253 

Compositores da Bahia: Vol. 5, 
Universidade Federal da Bahia 
UFBA 1006, rev. by Aurelio de la 
Vega, 8(1):119-131 

Concheros, dance of, 2(2):304-309 

“Los Congos de Villa Mella, 
República Dominicana,” by 
Carlos Hernández Soto and Edis 
Sánchez, 18(2):297-316 

Conjunto music, 4(2):229-246 (see also 
Chicano music) 

Conjunto “Música Nova” UFBa, 
Universidade Federal da Bahia 
UFBA 1005, rev. by Aurelio de la 
Vega, 8(1):119-131 

“Los conjuntos musicales am- 
bulantes de Salzgitter y su 
propagación en Brasil y Chile 
durante el siglo XIX,” by Fran- 
cisco Curt Lange, 1(2):213-252 

“Consideraciones teórico-metodo- 
lógicas en el estudio semiológico 
y contextual de la danza Yu’pa,” 
by Angel Acuña Delgado, 19(2):244- 
266 

“Contemporary Composers in Costa 
Rica,” by Ronald R. Sider, 5(2):263- 
276 
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“Contemporary Ethnomusicology in 
Mexico,” by Steven Loza 11(2):201- 
250 

“La contradanza cubana y Manuel 
Saumell,” by Nohema Fernández, 
10(1):116-135 

“Convento de Predicadores de 
Nuestro Padre Santo Domingo de 
Córdoba (Argentina),” by Fran- 
cisco Curt Lange, 7(2):178-220 

“Convento de San Lorenzo de 
Nuestra Señora de la Merced, 
Córdoba (Argentina),” by Fran- 
cisco Curt Lange, 7(2):221-247 

Convergéncias: poesia concreta e 
tropicalismo, by Lúcia Santaella, rev. 
by Charles A. Perrone, 11(1):95-102 

“Conversión religiosa y cambio cul- 
tural [i.e. musical],” by Miguel A. 
García, 19(2):203-217 

“Co-option, Cultural Resistance, and 
Afro-Brazilian Identity: A History 
of the Pagode Samba Movement 
in Rio de Janeiro,” by Philip 
Galinsky, 17(2):120-149 

Cordero, Gonzalo, 6(2):226-265 

Cordero, Roque, rev. of Raquel 
Boldorini, Inter-American Musical 
Editions, OAS-004, 3(2):244-246; 
rev of Tres compositores chilenos, Edi- 
ciones Interamericanas de Música, 
OEA-011, 3(2):244-246; rev of La 
guitarra clásica en América Latina, 
Ediciones Interamericanas de 
Música, OEA-012, 3(2):244-246 

Cornelius, Steven, “Personalizing Pub- 
lic Symbols Through Music Ritual: 
Santería's Presentation to Aña,” 
16(1):42-57; rev. of Sworn to the 
Drum: a Tribute to Francisco Aguabella, 
a film by Les Blank, 17(2):193-195 

“Corona y Baile: Music in the Child’s 
Wake of Ecuador and Hispanic 
South America, Past and 
Present,” by John M. Schechter, 
4(1):1-80 
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Correa, Fabio, “Quitarse la ropa y 
cantando al sexo: Gloria Trevi y la 
trampa rockera de la juventud 
mexicana,” 16(1):78-92 

“Corrientes Musicales de Corrien- 
tes, Argentina,” by Rubén Pérez 
Bugallo 13(1):56-113 

Costa Rica, composers of, 5(2):263- 
276, musical instruments, 19(1):109- 
117 

Cragnolini, Alejandra, “Represen- 
taciones sobre el origen del chamamé 
entre migrantes correntinos resi- 
dentes en Buenos Aires. Imaginario, 
música e identidad,” 20(2):234-252 

“The Cronistas de Indias Revisited,” 
by Donald Thompson 14(2):181-201 

Crook, Larry, “A Musical Analysis of 
the Cuban Rumba,” 3(1):92-123; 
rev. of Ritmos brasileiros e seus instru- 
mentos de percussão, by Edgar Nunes 
Rocca, 8(1):116-119; rev. of Antologia 
de la música afrocubana. Vols. 1-6, 
EGREM, Areito LD-3325/3747/ 
3994-3997, 8(1):131-139; comp. of 
“LAMR: Ten-Year Cumulative 
Index, Vol. I-X (1980-1989),” 
10(2):325-343. 

Crowley, Daniel J., rev. of The 
Cuban Danzón: Its Ancestors and 
Descendants, Ethnic Folkways FE 
4066, 6(1):119-122; Carnival in Cuba, 
Ethnic Folkways FE 4065, 6(1): 
119-122; rev. of Calypso Pioneers: 
1912-1937, Rounder Records 1039 
and Where was Butler? A Calypso 
Documentary from Trinidad, Folklyric 
9048, 11(1):109-110 

Cuando Salí de La Habana, 1898-1997. 
Cien Años de Música por el Mundo, 
by Cristóbal Díaz Ayala, rev. of 
Robin Moore, 20(2):319-321 

“Cuarteto: Dance-Hall Entertain- 
ment or People’s Music?,” by Jane 
L. Florine, 19(1)31-46 

“Cuatro Ejemplos de Música Q’ero 


(Cusco, Perú),” by Rodolfo Holz- 
mann, 1(1):74-91 

Cuba, Afrocuban music, 8(1):131-139, 
11(1):106-109, 15(1):32-54, 16(1):93- 
95, 16(2): 165-198, 18(2):252-277; 
Bola de Nieve, 9(1):18-49; Brouwer, 
Leo, 8(2):151-171, 10(1):135-147; 
Carpentier, 4(2):269-271, 6(2):129- 
151; contradanza, 10(1):116-134; 
contemporary musical creation, 
10(2):287-297, 13(2):234-242; Cuba- 
U.S., 17(2):176-192; Cuban elements 
in Aurelio de la Vega, 5(1):1-32; 
dance music, 15(2):139-176; 16(1):93- 
95, 16(2):165-198, 20(2):313-319; dis- 
cography, 17(1):78-82, 20(2):319- 
321; García Caturla and Roldán 
12(2):173-186; Lecuona, 19(1):106- 
108; nationalism, 20(1):145-148; 
nueva trova, 2(1):11-44, 13(2):139- 
157; Orbón, 13(2):250-251; Ortiz, 
15(1):32-54; popular music, 6(2): 
249-261; rumba, 3(1):92-123, 16(2): 
165-198. 20(2):313-319; Santería, 
16(1): 42-57; Saumell, Manuel, 
10(1):116-135; sociology of music, 
13(2):158-178; son, 11(2):182-200 

Cuba canta y baila: Discografía de la 
música cubana, 1898 a 1925, by 
Cristóbal Díaz Ayala, rev. by Robin 
Moore, 17(1):78-82 

The Cuban Danzón: Its Ancestors and 
Descendants, Ethnic Folkways FE 
4066, rev. by Daniel J. Crowley, 
6(1):119-122 

“The Cuban Son as Form, Genre, 
and Symbol,” by James Robbins 
11(2):182-200 

“Cuban Elements in the Music of 
Aurelio de la Vega,” by Ronald 
Erin, 5(1):1-32 

“Cuba’s Bola de Nieve: A Creative 
Looking Glass for Culture and 
the Artistic Self,” by Glenn Jacobs, 
9(1):18-49 

“Cultural Capital, Appropriate 





Transformations, and Transíer by 
Appropriation in Western Nica- 
ragua: El baile de la marimba,” 
by T. M. Scruggs, 19(1):1-30 
Cumbia, Panama, 12(2):216-220 


Dance, Amazon Indian, 9(2):150-186; 
Argentina, 13(1):56-113, 17(1):21-41, 
19(1):31-46; baile de la marimba, 
19(1):1-30; Bolivia, 2(2):171-229; 
chicano dance, 1(1):47-73; Chipayas, 
2(2):171-222; Colombia, 9(2):187- 
206; concheros, 2(2): 280-299; 
cuarteto 19(1):31-46; Cuba, 3(1):92- 
123, 6(1):119-122, 15(2):139-176, 
16(2): 165-198; danzón, 6(1):119-122; 
Dominican Republic, 18(2):320-326; 
Ecuador, 4(1):1-80, 6(2):166-200; 
Guadeloupe, 13(1):124-126; Haitian 
dance bands, 10(2):203-235; mer- 
engue, 18(2): 320-326; minué, 
13(2):195-212; Nicaragua, 19(1):1- 
30; Panama, 2(1):155-157, 12(2):216- 
220; Peru, 15(1):119-121, 16(2):260- 
164; Puerto Rico, 5(2):186-216, 
11(2):286-296; rumba, 3(1):92-123, 
16(2):165-198, 18(2):252-277, 20(2): 
313-319; salsa, 5(2):186-216, 11(2): 
286-296, 14(1):172-175, 16(1): 93-95, 
17(2):176-192, 19(2):160-185, 20(1): 
148-157; samba, 1(2):196-212, 11(1): 
73-83, 17(2):120-149; semiology 
19(2):244-266, son, 7(1):122-125, 
11(2):182-200; tango, 3(2):229-231, 
3(2):237-240, 3(2):247-249, 10(2): 
306-313, 15(1): 93-109; Trinidad y 
Tobago, 8(1):26-58; wici, 17(1):21-41, 
zarabanda, 16(2):199-220 

Dance Cadence, Ace Records no. 
CDORB 002, rev. by Monique Des- 
roches, 13(1):124-126 

Dancing Spirits: Rhythms and Rituals 
of Haitian Vodun, the Rada Rite, by 
Gerdés Fleurant, rev. by Gage 
Averill, 19(1):117-121 
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Dancing with the Incas, by John Cohen, 
rev. by Zoila Mendoza-Walker, 
16(2):260-264 

Daniel, Yvonne, Rumba: Dance and 
Social Change in Contemporary Cuba, 
rev. by Jorge Duany, 17(2): 176-192, 
rev. by Olavo Alén Rodríguez, 
20(2): 313-319 

Dantas, José Maria de Souza, MPB: 
o canto e a canção, rev. by Charles A. 
Perrone, 11(1):95-102 

“Danza de concheros en Austin, 
Texas: entrevista con Andrés 
Segura Granados,” by Pablo 
Poveda, 2(2):280-299 

“Danzas y bailes en el Ecuador,” by 
Carlos Alberto Coba Andrade, 
6(2):166-200 

Dark and Light in Spanish New Mexico: 
Music of the Alabados from Cerro, 
New Mexico; Music of the Bailes 
from El Rancho, New Mexico, New 
World Records NW 292, rev. by 
James K. Leger, 2(2):304-309 

Dauphin, Claude, Musique du vaudou: 
fonctions, structures, et styles, rev. by 
Lois E. Wilcken, 10(2):298-302 

Davis, Martha Ellen, rev. of La música 
dominicana: siglos XIX-XX, by Ber- 
narda Jorge, 6(1):108-111 

A Day for the Hunter, A Day for the 
Prey: Popular Music and Power in 
Haiti, by Gage Averill, rev. by 
Voegeli Juste-Constant, 20(1):157- 
160 

De lo afrocubano a la salsa: géneros 
musicales de Cuba, by Olavo Alén 
Rodríguez, rev. by Jorge Duany, 
16(1):93-95 

“Décima and Rumba: Iberian Formal- 
ism in the Heart of Afro-Cuban 
Song,” by Philip Pasmanick, 18(2): 
252-277 

“Décima, Seis, and the Art of the 
Puertorican Trovador within the 
Modern Social Context,” by 
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Prisco Hernández 14(1):20-51 

“Decoding Oral Musical Tradition: 
Yagua Women's Songs, a Case 
Study,” by Susana Weich-Shahak, 
18(1):30-43 

Del canto y el tiempo, by Argeliers León, 
rev. by Isabelle Leymarie, 7(1):113- 
119 

Der Kampf des Hundes mit dem 
Jaguar. Bandas de pífanos in 
Nordbrasilien. Ein Beitrag zur 
Musikásthetic, by Regine Allgayer- 
Kaufmann, rev. by Virginia Yep, 
19(1):123-127 

Desroches, Monique, rev. of Dance 
Cadence, Ace Records no. CDORB 
002, 13(1):124-126 

DeVale, Sue Carole, rev. of The Indis- 
pensable Harp, by John M. Schechter, 
15(1): 110-119 

16 valsas para fagote solo, Promemus 
MMB 82026, rev. by Aurelio de la 
Vega, 8(1):119-131 

Díaz Ayala, Cristóbal, Cuba canta y 
baila: Discografía de la música cubana, 
1989 a 1925, rev. by Robin Moore, 
17(1):78-82; Cuando salí de La 
Habana, 1898-1997. Cien años de 
música cubana por el mundo, 20(2): 
319-321 

Díaz Díaz, Edgardo, “Puerto Rican Af- 
firmation and Denial of Musical 
Nationalism: The Cases of Campos 
Parsi and Aponte Ledée,” 17(1):1-20 

Díaz Du-Pond, Carlos, Cincuenta años 
de ópera en México, rev. by Jaime 
González-Quiñones, 1(1):112-114 

Diccionario de Música en México, by 
Gabriel Pareyón, rev. by E. Thomas 
Stanford, 18(1):124-126 

Dickey, Dan William, The Kennedy 
Corridos: A Siudy of the Ballads of a 
Mexican American Hero, rev. by 
Sharon Girard, 1(2):281-285 

Die Musikkulturen Lateinamerikas im 
19. Jahrhundert, ed. by Robert 


Giinther, rev. by Antonio Alexandre 
Bispo, 5(2):277-286 

“O Dinheiro na Música Popular Bra- 
sileira,” by Ruben George Oliven, 
18(1):68-112. 

Diniz, Jaime C., Músicos pernambucanos 
do passado, rev. by Gerard Béhague, 
2(2):303-304; Organistas da Bahia, 
1750-1850, rev. by Gerard Béhague, 
8(2):292-299; Mestre de capela da 
Misericórdia da Bahia, 1647-1810, rev. 
by Gerard Béhague, 16(1):105-112 

“Directory of Latin American and 
Caribbean Music Theses and Dis- 
sertations,” (1984-1988), compiled 
by Maria Elizabeth Lucas, 10(1):148- 
176 

“Directory of Latin American and 
Caribbean Music Theses and Dis- 
sertations Since 1988,” by Robin 
Moore, 14(1):145-171 

“Directory of Latin American and 
Caribbean Music Theses and Dis- 
sertations 1988-1992,” by Ketty 
Wong, 20(2):253-308 

“Directory of Latin American Films 
and Videos: Music, Dance, Mask 
and Ritual,” by Nancy Schaeffer, 
16(2):221-241 

Disco é cultura, SCM 1006, rev. by 
Aurelio de la Vega, 8(1):119-131 

Discographies. Cuba, 17(1):78-82, 
20(2):319-321 

“Dislates en la obra Teresa Carreño, 
de Marta Milinowski,” by Mario 
Milanca Guzmán, 8(2):185-215 

Dissertations, 10(1):148-176, 14(1):145- 
171, 20(2):253-309 

Documentos da música brasileira: Vol. 
8, Promemus MMB 81020/ Vol. 73, 
Promemus MMB 82018/ Vol. 15, 
Promemus, MMB 82024/25, rev. by 
Aurelio de la Vega, 8(1):119-131 

Doderer, Gerhard, ed., Modinhas luso- 
brasileiras, rev. by Rui Vieira Nery, 
6(2):282-292 





“Domingo Delgado Gómez (1806- 
56): Puerto Rican Master Com- 
poser,” by Daniel Mendoza de 
Arce, 16(2):154-164 

Dominican Republic, bachata, 
17(2):176-192; congos, 18(2):297-316; 
merengue, 18(2):320-326; popular 
music, 12(2):105-123; 19th-20th cen- 
tury, 6(1):108-111; 10(1)69-91 

2 x 4=tango, ed. by Hilda Guerra, rev. 
by Ramón Pelinski, 3(2):229-231 

Dower, Catherine, Puerto Rican Music 
Following the Spanish-American War: 
1898, the Aftermath of the Spanish- 
American War and its Influence on the 
Musical Culture of Puerto Rico, rev. by 
Donald Thompson, 6(1):112-117; 
rev. of Music and Dance in Puerto Rico 
from the Age of Columbus to Modern 
Times: An Annotated Bibliography, by 
Donald Thompson and Annie Th- 
ompson, 13(2):247-250 

Downey, James C., “Joshua Leavitt's 
The Christian Lyre and the Begin- 
ning of the Popular Tradition in Am- 
erican Religious Song,” 7(2): 149-161 

“Drum Patterns in the Batuque of 
Benedito Caxias,” by Gerhard 
Kubik 11(2):115-181 

Duany, Jorge, “Popular Music in 
Puerto Rico: Toward an Anthropol- 
ogy of Salsa,” 5(2):186-216; “Salsa, 
Plena, and Danza : Recent Publica- 
tions on Puerto Rican Popular Mu- 
sic,” 11(2):286-296; rev. of De lo 
afrocubano a la salsa: géneros musicales 
de Cuba, by Olavo Alén Rodríguez, 
16(1):93-95; “Rethinking the Popu- 
lar: Recent Essays on Caribbean 
Music and Identity,” 17(2):176-192; 
rev. of Merengue: Dominican Music and 
Dominican Identity, by Paul Austerlitz, 
18(2):320-326 

Duprat, Régis, Garimpo musical, rev. by 
Gerard Béhague, 8(2):292-299; 
Acervo de manuscritos musicais. Coleção 
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Francisco Curt Lange. Compositores 
Mineiros dos Séculos XVIII e XIX, rev. 
by Gerard Béhague, 16(1):105-112 

Durán, Lucy, rev. of Essays on Cuban 
Music: North American and Cuban Per- 
spectives, Peter Manuel, ed., 
14(2):281-288 


Ecuador, dances, 6(2):166-200; ethno- 
musicology, 3(1):17-35; harp, 15(1): 
110-119; música etnográfica, 12(2): 
204-216; musical instruments, 1(2): 
265-273; Quichua songs, 2(2):223- 
251; pasillo, 7(1):1-25; wake music, 
4(1):1-80 

“The Ecuadorean Pasillo : “Música 
Popular, “Música Nacional,’ or 
“Música Folklórica”?,” by Johannes 
Reidel, 7(1):1-25 

“Ecuadorian, Peruvian, and Brazil- 
ian Ethnomusicology: A General 
View,” by Gerard Béhague, 3(1):17- 
35 

Eichelbaum, Edmundo, Carlos Gardel. 
Láge d'or du tango, rev. by Ramón 
Pelinski, 10(2):306-312 

El Salvador, refugee songs, 6(2):292- 
294 

“Embedded Truths: Creativity and 
Context in Spiritual Baptist Mu- 
sic,” by Stephen D. Glazier, 18(1): 
44-56 

“Enciclopédia da música brasileira. 
Erudita, folclórica, popular,” ed. 
by Marcos António Marcondes, rev. 
by Luiz Heitor Corréa de Azevedo, 
4(2):271-273 

Erin, Ronald, “Cuban Elements in the 
Music of Aurelio de la Vega,” 5(1):1- 
32 

Escobar, Gloria, and Gabriel 
Escobar, Huaynos del Cusco, rev. by 
Thomas Turino, 7(2):361-375 

Escorza, Juan José, and Esperanza 
Pulido, rev. of La música de México, 
ed. by Julio Estrada, 8(2):269-292 
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Escuchen Nuestras Voces/Hear Our 
Voices; Canciones de Refugiados 
Salvadoreños/Songs from Salvador- 
ean Refugees, rev. by T.M. Scruggs, 
(cassette tape), 6(2):292-294 

Ese músico que llevo dentro, by Alejo 
Carpentier, rev. by Gilbert Chase, 
4(2):269-271 

Eskew, Harry, “W. Walker's Southern 
Harmony: Its Basic Editions,” 
7(2):137-186 

“Especulación y verdad: Novedad 
histórica en la biografía más 
temprana de Carlos Chávez,” by 
Clara Meierovich 13(1):114-123 

Essays on Cuban Music: North Ameri- 
can and Cuban Perspectives, ed. by 
Peter Manuel, rev. by Lucy Durán 
14(2):281-288; rev. by Jorge Duany, 
17(2):176-192 

Estenssoro, Juan Carlos, Música y 
Sociedad Coloniales. Lima 1680-1830, 
rev. by Gerard Béhague, 12(2):200- 
204 

“Estilo e Personalidade na Música 
do Ciclo do Ouro em Minas 
Gerais,” by Guilherme Werlang 
12(2):187-199 

Estórias para voz, instrumentos 
acústicos e eletrónicos, Fermata 
Indústria Fonográfica FIF 30024, 
rev. by Aurelio de la Vega, 8(1):119- 
131 

Estrada, Julio, “Raíces y tradición en 
la música de México y de América 
Latina,” 3(2):188-206; ed., La música 
de México, rev. by Esperanza Pulido 
and Juan José Escorza, 8(2):269-292 

“O estudo da modinha brasileira,” 
by Manuel Veiga, 19(1):47-91 

Ethnomusicology, Central America 
and Northern South America 3(1):1- 
16; Ecuador, Peru, and Brazil, 3(1): 
17-35 

“Expresiones musicales, religiosas y 
profanas tradicionales de la 


celebración de Semana Santa en 
el norte del departmento de 
Chuquisaca (Bolivia),” by Héctor 
Luis Goyena, 8(1):59-93 

The Extended Piano, Shelan eSp 9401- 
CD, by Alcides Lanza, rev. by 
Gerard Béhague, 18(2):337-341 

Extension afrikanischer Kulturen in 
Brasilien, by Gerhard Kubik, rev. 
by Angela Liihning, 15(1):121-133 


“Factores de identidad musical 
latino-americana tras cinco siglos 
de conquista, dominación y 
mestizaje,” by Coriún Aharonián, 
15(2):189-225 

Facundo Gonzales, New Mexican 
Violinista, Ethnic Folkways Records 
FE 4062, rev. by James K. Leger, 
2(2):304-309 

Fado, 20(2):310-313 

Feferbaum, David and Hjalmar de 
Greiff, eds., Textos sobre música y folk- 
lore, rev. by Joseph L. Arbena, 
1(1):118-119 

Feld, Steven, rev. of The Study of 
Ethnomusicology, by Bruno Nettl, 
7(2):375-378 

Fenomenología de la etnomúsica del 
área latinoamericana, by Luiz 
Felipe Ramón y Rivera, rev. by 
Gerard Béhague, 2(1):158-160 

Fernández, Nohema, “La contradanza 
cubana y Manuel Saumell,” 10(1): 
116-135 

Fernández, Oscar Lorenzo, 7(1):81- 
98 

Ferris, Sharon Paugh, Guy A. Marco, 
and Ann M. Garfield, Information 
on Music: A Handbook of Reference 
Sources in European Languages, rev. by 
Robert Follet, 5(1):106-108 

Festivals, religious, Semana Santa in 
Bolivia, 8(1):59-93 

Festivals and Dances of Panama, by 





Lila R. Cheville and Richard A. 
Cheville, rev. by Ronald Smith, 2(1): 
155-157 

Festival of Early Latin American Mu- 
sic, Eldorado No. 1, rev. by Sharon 
Girard, 1(1):119-121 

The Festival of Mamacha Carmen, film 
rev. by Zoila Mendoza-Walker, 
17(2):195-199 

Film and video reviews, Brazil, 
10(2):313-319; Cuba, 17(2): 193-195; 
Jamaica, 11(2):310-312; Peru, 7(1): 
125-127, 16(2):260-264, 17(2):195- 
199; Puerto Rico, 11(2):286-296 

Filos Gooch, Priscilla, El piano en las 
obras de Roque Cordero, rev. by John 
E. Brawand, 7(2):358-361 

Fleurant, Gerdés, Dancing Spirits: 
Rhythms and Rituals of Haitian Vodun, 
the Rada Rite, rev. by Gage Averill, 
19(1):117-121 

Flores, Bernal, La música en Costa Rica, 
rev. by Gerard Béhague, 3(1):128- 
129 

Flores Dorantes, Felipe and Lorenza 
Flores García, Organología aplicada 
a instrumentos musicales prehispánicos: 
silbatos mayas, rev. by Arturo Cha- 
morro, 5(1):112-116 

Florine, Jane L., “Cuarteto: Dance-Hall 
Entertainment or People’s Music?,” 
19(1)31-46 

Follet, Robert, rev. of Information on 
Music: A Handbook of Reference Sources 
in European Languages, by Guy A. 
Marco, Ann M. Garfield, and Sha- 
ron Paugh Ferris, 5(1):106-108 

Francisco Mignone-vida e obra, by 
Bruno Kiefer, rev. by Gerard Bé- 
hague, 8(2):292-299 

“From Noigandres to “Milagre da 
Alegria” The Concrete Poets and 
Contemporary Brazilian Popular 
Music,” by Charles A. Perrone, 
6(1):58-79 

“From Popular Culture to Micro- 
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enterprise: The History of Bra- 
zilian Samba Schools,” by Alison 
Raphael 11(1):73-83 

“From Veracruz to Los Angeles: The 
Reinterpretation of the Son Jaro- 
cho,” by Steven Loza 13(2):179-194 

Fuks, Victor, “Music, Dance, and Beer 
in an Amazonian Indian Commu- 
nity,” 9(2):150-186; rev. of O mundo 
sonoro xavante, by Desidério Aytai, 
9(2):278-281; The Waiâpi Indians of 
Brazil, (video) rev. by Laura Gra- 
ham, 10(2):313-319 

Funerals, (see Wakes) 

Funeral Music and Customs in Venezu- 
ela, by Sharon Girard, rev. by Guy 
Bensusan, 2(2):301-303 


Galinsky, Philip, “Co-option, Cultural 
Resistance, and Afro-Brazilian Iden- 
tity: A History of the Pagode Samba 
Movement in Rio de Janeiro,” 
17(2):120-149 

García Méndez, Javier and Arturo 
Penón, El bandoneón desde el tango. 
Petite histoire du bandoneón et du tango, 
rev. by Ramón Pelinski, 10(2):306- 
312 

García, Miguel A., “Indicios, 
sociabilización y performance en las 
danzas nocturnas de los wicí del 
chaco argentino,” 17(1):21-41; “Con- 
versión religiosa y cambio cultural 
[i.e. musical],” 19(2):203-217 

García Muñoz, Carmen, rev. of Música 
colonial en la Argentina, by Waldemar 
Axel Roldán, 10(1):186-188 

García, Peter J., rev. of Lorenzo y Los 
Reyes de Albuquerque: Música Antigua 
(The Social Dance Music Tradition in 
Northern New Mexico), More Records 
No. 0813, 16(1): 112-118; “The New 
Mexican Early Ballad Tradition: Re- 
considering the New Mexican Folk- 
lorists’ Contribution to Songs of 
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Intercultural Conflict,” 17(2):150-171 

Garfias, Robert, “The Marimba of 
Mexico and Central America,” 
4(20):203-229; rev. of Nicaraguan 
Folk Music from Masaya, Flying Fish 
Records FF474, 12(2):220-221 

Garfield, Ann M., Guy A. Marco, 
and Sharon Paugh Ferris, /nforma- 
tion on Music: A Handbook of Reference 
Sources in European Languages, rev. by 
Robert Follet, 5(1):106-108 

Garífuna, 11(2):251-280 

Garimpo musical, by Régis Duprat, rev. 
by Gerard Béhague, 8(2):292-299 

Gaucho music, 5(2):243-262; tradición 
gauchesca, 20(1):1-29 

Geirola, Gustavo, “Juan Gabriel: Cul- 
tura Popular y Sexo de los Angeles,” 
14(2):232-267 

Ginastera, Alberto, folk idioms in 
Don Rodrigo, 1(2):176-195; Duo for 
Flute and Oboe, 6(1):85-93; hom- 
age, 4(1):168-169; organ toccata, 
6(1):94-96; composer publisher re- 
lationship, 6(1):97-107; remem- 
brance, 6(1):80-84; late instrumen- 
tal style, 15(1):1-31 

“Ginastera's Arrangement of an 
Organ Toccata by Domenico 
Zipoli: Some Recollections about 
the Career of a Master Com- 
poser,” by Robert Stevenson, 
6(1):94-96 

Girard, Sharon, rev. of Festival of Early 
Latin American Music, Eldorado No. 
1,1(1):119-121; rev. of Latin American 
Musical Treasures from the Sixteenth, 
Seventeenth and Eighteenth Centuries, 
Eldorado No. 2, 1(1):119-121; rev. of 
Blanco y Negro, Hispanic Songs of the 
Renaissance from the Old and New 
Worlds, Klavier KS 540, 1(1):119-121; 
“Cayetano Carreño: Identity Amid 
a Musical Galaxy (Some New Data 
from Previously Unknown Sour- 
ces),” 1(1):18-33; rev. of The Kennedy 


Corridos: A Study of the Ballads of a 
Mexican American Hero, by Dan Wil- 
liam Dickey, 1(2):281-285; rev. of 
Revista Musical de Venezuela, 2(2):300- 
301; Funeral Music and Customs in Ve- 
nezuela, rev. by Guy Bensusan, 2(2): 
301-303; rev. of Music of the Warao of 
Venezuela: Song People of the Rain For- 
est, by Dale A. Olsen, 18(2):331-337 

Glasser, Ruth, “Paradoxical Ethnicity: 
Puerto Rican Musicians in Post 
World War 1 New York City,” 11(1): 
63-72; My Music is My Flag: Puerto 
Rican Musicians and their New York 
Communities, 1917-1940, rev. by 
Jorge Duany, 17(2): 176-192 

Glazier, Stephen D., “Embedded 
Truths: Creativity and Context in 
Spiritual Baptist Music,” 18(1):44-56 

Goldberg, Rita, “Nuevos datos sobre 
la historia de la música en Puerto 
Rico: Pedro Núñez de Ortega, ar- 
cabucero y maestro de capilla,” 
18(1):57-67 

Gómez García, Zoila, Música latino- 
americana y caribeña, rev. by Gerard 
Béhague, 18(1):126-129 

González, Juan Pablo, “‘Inti-Illimani’ 
and the Artistic Treatment of Folk- 
lore,” 10(2):267-286 

González Henríquez, Adolfo, “La 
música costeña colombiana en la 
tercera década del siglo XIX,” 
9(2):187-206 

González-Quiñones Jaime, rev. of 
Cincuenta años de ópera en México, by 
Carlos Díaz Du-Pond, 1(1):112-114; 
rev. of Rodolfo Halffier (su obra para 
piano), by Antonio Iglesias, 4(2):280- 
282; “La verdadera fecha de la 
muerte de Manuel de Sumaya,” 
18(2):317-319 

“Gonzalo Cordero, primer maestro 
de capilla de la catedral de Car- 
acas,” by Alberto Calzavara, 6(2): 
262-265 





Goyena, Héctor Luis, “Expresiones 
musicales, religiosas y profanas tra- 
dicionales de la celebración de 
Semana Santa en el norte del de- 
partmento de Chuquisaca (Bolivia),” 
8(1):59-93; “El Tango en la escena 
dramática de Buenos Aires durante 
la década del veinte,” 15(1):93-109 

Gradante, William, “El Hijo del 
Pueblo : José Alfredo Jiménez and 
the Mexican Canción Ranchera,” 3(1): 
36-60; rev. of The Texas-Mexican Con- 
junto: History of a Working-Class Mu- 
sic, by Manuel M. Peña, 7(1):99-108 

Graham, Laura, “Semanticity and 
Melody: Parameters of Contrast in 
Shavante Vocal Expression,” 5(2): 
161-185; rev. of The Waiapi Indians 
of Brazil, (videos) by Victor Fuks, 
10(2):313-319 

Graham, Richard, “Technology and 
Culture Change: The Development 
of the Berimbau in Colonial Brazil,” 
12(1):1-20 

Greiff, Hjalmar de and David 
Feferbaum, eds., Zéxtos sobre música 
y folklore, rev. by Joseph L. Arbena, 
1(1):118-119 

Gresh, Ruth, rev. of Villa-Lobos e o mod- 
ernismo na música brasileira, by Bruno 
Kiefer, 4(2):273-277 

Guadeloupe, 9(2):272-274; 10(2):302- 
306; 13(1):124-126 

Guahibo music, 8(1):142-144 

Guatemala, marimba music, 3(1): 60- 
72; Garífuna, 11(2):251-280 

“Guatemala a través de su ma- 
rimba,” by Carlos Monsanto, 
3(1):60-73 

Guerra, Hilda, ed., 2 x 4 = Tango, rev. 
by Ramón Pelinski, 3(2):229-231 

Guerreiro, Goli, “As trilhas do Samba- 
Reggae: a invenção de um ritmo,” 
20(1):105-140 

Guido, Walter, “La música en el 
libro Inventarios de la catedral de 
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Caracas (1806-1913),” 7(2):254-301; 
José Angel Lamas y su época, rev. by 
Alejandro Planchart, 7(2):347-352; 
rev. of Hi-storia de la música en Ven- 
ezuela, by Alberto Calzavara, 
10(1):177-185 

Guilbault, Jocelyne, “A St. Lucian 
Kwadril Evening,” 6(1):31-57; rev. of 
La musique dans la société antillaise, 
1635-1902, by Jacqueline Rosemain, 
9(2):272-274; rev of Les musiques gua- 
deloupéennes dans le champ culturel afro- 
américain, au sein des musiques du 
monde, 10(2):302-306 

“The Guitarist-Singer of Pre-1900 
Gaucho Literature,” by Richard 
Pinnell, 5(2):243-262 

La guitarra clásica en América Latina, 
Ediciones Interamericanas de Mú- 
sica, OEA-012, rev. by Roque Cor- 
dero, 3(2):244-246 

Giinther, Robert, Die Musikkulturen 
Lateinamerikas im 19. Jahrhundert, rev. 
by Antonio Alexandre Bispo, 5(2): 
277-286 

Gutiérrez-Condori, Ramiro, “Instru- 
mentos musicales tradicion-ales en 
la comunidad artesanal Walata 
Grande, Bolivia,” 12(2):124-159 


Hagedorn, Katherine J., rev. of Na- 
tionalizing Blackness: Afrocubanismo 
and Artistic Revolution in Havana, 
1920-1940, by Robin Moore, 20(1): 
145-148 

Haiti, dance bands, 10(2):203-235; 
popular music, 20(1):157-160; vo- 
dun, 13(1):1-32; 18(1):129-140; 19(1): 
117-121 

“Haitian Dance Bands, 1915-1970: 
Class, Race, and Authenticity,” by 
Gage Averill, 10(2):203-235 

Harp, in Latin America, 3(2):231-237; 
in Ecuador, 15(1):110-119 

Heitor Villa-Lobos, by Luis Paulo 
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Horta, rev. by Gerard Béhague, 8(2): 
292-299 

Heitor Villa-Lobos, Douze etudes/Doze 
Estudos, recording rev. by Gerard 
Béhague, 17(1):85-89 

“Heitor Villa-Lobos in Paris,” by Lisa 
M. Peppercorn, 6(2):235-248 

Heitor Villa-Lobos, The Life and Works, 
1887-1959, by Eero Tarasti, rev. by 
Gerard Béhague, 17(1):82-85 

Heitor Villa-Lobos: The Search for 
Brazil’s Musical Soul, by Gerard 
Béhague, rev. by José Maria Neves, 
16(1):95-105 

Henrique Oswald, Gravações Elétricas 
S.A. LP 3-56-502-001/002, rev. by 
Aurelio de la Vega, 8(1):119-131 

“Henrique Oswald: A Biography of 
a Forgotten Brazilian Master,” by 
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K. Leger, 2(1):147-155 

Historia de la canción popular en 
Puerto Rico (1493-1898), by Pedro 
Malavet Vega, rev. by Donald Th- 
ompson, 14(2):288-293 

História da música no Brasil, by Vasco 
Mariz, rev. by Carleton Sprague 
Smith, 6(2):266-280 

Historia de la música en Venezuela, by 
Alberto Calzavara, rev. by Walter 
Guido 10(1):177-185 

A History of the Portuguese Fado, by 
Paul Vernon, rev. by Salwa El-Sha- 
wan Castelo Branco, 20(2):310-313 

Hoag, Charles K., “Sensemayá: A 
Chant for Killing a Snake,” 8(2):172- 
184 

Holzmann, Rodolfo, “Cuatro 
ejemplos de música Q’ero (Cusco, 
Perú),” 1(1):74-91; Q'ero, pueblo y 
música, rev. by Raúl R. Romero, 
8(1):112-116 

Homage to Alberto Ginastera, Inter- 
American Musical Editions, OAS- 
015, rev. by Gilbert Chase, 4(1):168- 
169 

Homenagem a Villa-Lobos, by Marlos 
Nobre, rev. by Gerard Béhague, 
17(1):85-89 

Honduras, recordings, 12(1):84-96; or- 
ganology, 19(1):109-117 

Horta, Luís Paulo, Heitor Villa-Lobos, 
rev. by Gerard Béhague, 8(2):292-299 

Huaynos del Cusco, by Gloria Escobar 
and Gabriel Escobar, rev. by Tho- 
mas Turino, 7(2):361-375 

“Huayño, Saya, and Chuntunqui: Bo- 
livian Identity in the Music of 
“Los Kjarkas,” by Gilka W. 
Céspedes 14(1):52-101 

Humpert, Franz J., rev. of Tango - 
Verweigerung und Trauer, Kontexte und 
Texte, by Dieter Reichardt, 3(2):237- 
240 





Hurtado Suárez, Wilfredo, Chicha 
Peruana: Música de los Nuevos Mi- 
grantes, rev. by Thomas Turino, 
19(1):121-123 


Iglesias, Antonio, Rodolfo Halffier (su 
obra para piano), rev. by Jaime 
González-Quiñones, 4(2):280-282 

In Memorian, Luis Heitor Corréa de 
Azevedo, 14(1); Gilbert Chase, 
13(2); Manuel Enríquez, 15(2); Fran- 
cisco Curt Lange, 18(2); Américo 
Paredes, 20(2); Charles Seeger, 
1(1):3-5; Amaury Veray, 17(1):93-95 

Indians, North and Central Ameri- 
can: in California missions, 2(1):45- 
65; Panamanian Kuna, 3(2):147-164; 
Yaquis, 9(1):112-122 

Indians, South American: Amazo- 
nian wind instruments, 10(1):92-115; 
Amuesha (Peru), 5(2):129-160; 
Araucanian (Chile), 18(1):1-29; 
Ayarachi (Peru) 8(1):140-142; 
Aymaras (Peru), 15(1):119-121; Bra- 
zil, indigenous music, 1(2): 277-279; 
Chiapas, 15(2):252-256; Chipaya 
(Bolivia), 2(2): 171-222; Chiriguanos 
(Bolivia), 19(2):218-243; Chiri- 
guanos (Peru), 8(1):140-142; Cuna 
(Colombia), 11(1):110-113; Gua- 
hibos (Colombia), 8(1):142-144; 
Kamayurá (Brazil), 7(1):51-80; Kuna 
(Panama), 3(2):147-164; Mbyá (Ar- 
gentina/ Paraguay), 19(2):186-202; 
Quechua (Peru), 15(1): 119-121; 
Q’eros (Peru) 1(1):74-91, 8(1):112- 
116, 16(2):260-264; Quichua (Ecua- 
dor), 2(2):223-251, 15(1):110-119; 
Suyá (Brazil), 9(2):260-272; Tukano 
(Colombia), 11(1):110-113; Waiápi 
(Brazil), 9(2):150-186, 10(2):313-319; 
Wakuénai (Venezuela), 6(1):1-30, 
15(2):244-251; Warao (Venezuela), 
1(2):131-161, 2(1):1-10; Wicí (Argen- 
tina), 17(1):21-41, 19(2): 203-217; 
Xavante (Brazil), 2(1):103-129, 


LAMR Twenty Year Index : 21 


5(2):161-185, 9(2):278-281, 14(2): 
202-231; Yagua (Peru), 18(1):30-43; 
Yaquis (Mexico), 9(1):112-122; 
Yu’pa (Venezuela), 19(2):244-266 

“Indicios, sociabilización y perfor- 
mance en las danzas nocturnas de 
los wii del chaco argentino,” by 
Miguel A. García, 17(1):21-41 

The Indispensable Harp, by John M. 
Schechter, rev. by Sue Carole 
DeVale, 15(1):110-119 

Information on Music: A Handbook of 
Reference Sources in European Lan- 
guages, by Guy A. Marco, Ann M. 
Garfield, and Sharon Paugh Ferris, 
rev. by Robert Follet, 5(1):106-108 

Instituto Americano de Arte, Música 
cusqueña: antología siglos XIX-XX, 
rev. by Thomas Turino, 7(2):361-375 

Instrumental & Electronic Music, 
Shelan eSp 9301-CD, by Alcides 
Lanza, rev. by Gerard Béhague, 
18(2):337-341 

Instrumentos musicales del folclor 
costarricense, by Rodrigo Salazar 
Salvatierra, rev. by T. M. Scruggs, 
19(1):109-117 

“Instrumentos musicales tradici- 
onales en la comunidad artesanal 
Walata Grande, Bolivia,” by 
Ramiro Gutiérrez-Condori 12(2): 
124-159 

“The Intersection of Music and Lan- 
guage in Kuna Discourse,” by Joel 
Sherzer and Sammie Ann Wicks, 
3(2):147-164 

“Tnti-Ilimani” and the Artistic Treat- 
ment of Folklore,” by Juan Pablo 
González, 10(2):267-286 

Introducáo ao estudo da música 
indígena brasileira, by Helza 
Caméu, rev. by Anthony Seeger, 
1(2):277-279 

“Introducción al estudio de la 
música popular criolla en Lima, 
Perú,” by José A. Lloréns, 8(2):262- 
268 





22 : LAMR Twenty Year Index 


“A invenção da música popular 
brasileira: um campo de reflexáo 
para a história social,” by Marcos 
Napolitano, 19(1):92-105 


Jacobs, Charles, “Villa-Lobos in His 
Centennial: A Preliminary Research 
Report,” 8(2):254-261 

Jacobs, Glenn, “Cuba's Bola de Nieve: 
A Creative Looking Glass for Cul- 
ture and the Artistic Self,” 9(1):18- 
49 

Jamaica, 8(1):1-25; 11(2):310-312 

Jazz, Puerto Rico, 10(2):236-266 

“Jíbaro Image and the Ecology of 
Hawai'i Puerto Rican Musical 
Instruments,” by Ted Solís, 16(2): 
123-153 

Jiménez, José Alfredo, 3(1):36-60 

Jorge, Bernarda, La música dominicana: 
siglos XIX-XX, rev. by Martha Ellen 
Davis, 6(1):108-111 

José Angel Lamas y su época, by Walter 
Guido, rev. by Alejandro Planchart, 
7(2):347-352 

José Mauricio - 1830-1980. Album 
comemorativo, Coronado 151 
4221356, rev. by Gerard Béhague, 
4(1):176-178 

“Joshua Leavitt’s The Christian Lyre 
and the Beginning of the Popu- 
lar Tradition in American Reli- 
gious Song,” by James C. Downey, 
7(2):147-161 

Juan Bautista Plaza: Una vida por 
la música y por Venezuela (ensayo 
de biografía documental ), by 
Miguel Castillo Didier, rev. by 
Alejandro Enrique Planchart, 
7(2):352-358 

“Juan Carlos Paz: A Latin Ameri- 
can Supporter of the Interna- 
tional Avant-garde” by Michelle 
Tabor, 9(2):207-232 

“Juan Gabriel: Cultura Popular y 


Sexo de los Angeles,” by Gustavo 
Geirola 14(2):232-267 

“Juan José Castro’s Corales Criollos,” 
by Enrique Alberto Arias, 7(1):26- 
50 

Julián Orbón, A Biographical and Criti- 
cal Essay, by Velia Yedra, rev. by 
Aurelio de la Vega, 13(2):250-251 

Juste-Constant, Voegeli, rev. of 
Rhythms of Rapture: Sacred Musics of 
Haitian Vodou, Smithsonian Folk- 
ways Records SF CD 40464, 18(1): 
129-140; rev. of A Day for the Hunter, 
A Day for the Prey: Popular Music and 
Power in Haiti, by Gage Averill, 
20(1):157-160 


Kachi-Kachi, Puerto Rican Music in 
Hawai’, Smithsonian Folkways SF 
40014, rev. by Laurie K. Sommers, 
13(1):130-133 

Kamayura music, 7(1):51-80 

Kaptain, Laurence. The Wood That 
Sings: The Marimba in Chiapas, Mexico 
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Música Antigua (The Social Dance 
Music Tradition in Northern New 
Mexico), More Records No. 0813, 
rev. by Peter J. Garcia. 16(1):112-118 
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Villa-Lobos no seu Centenário,” 
9(2):241-248; Heitor Villa-Lobos, rev. 
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Music of Brazil, rev. by Gerard 
Béhague, 16(1):105-112 

Mead, Rita H., “Latin American Ac- 
cents in New Music,” 3(2):207-228 

Medaglia, Júlio, Música impopular, rev. 
of Charles A. Perrone, 11(1):95-102 

Meierovich, Clara. “Especulación y 
verdad: Novedad histórica en la 
biografía más temprana de Carlos 
Chávez,” 13(1): 114-123 

Mejorana, 12(2):216-220 

Mendoza de Arce, Daniel, “A Struc- 
tural Approach to the Rural Society 
and Music of the Río de la Plata and 
Southern Brazil,” 2(1):66-90; “Mu- 
sic in the Constitutions of the Dio- 
cese of Puerto Rico (1604),” 9(2): 
233-240; “Panorama of the Music in 
the Cathedral of San Juan, Puerto 
Rico, 1749-1857,” 10(1)53-68; “Do- 
mingo Delgado Gómez (1806-56): 
Puerto Rican Master Composer,” 
16(2):154-164 

Mendoza-Walker, Zoila, rev. of Car- 
nival in Q'eros and Dancing with the 
Incas: two films by John Cohen, 
16(2):260-264; film rev. of Tinka de 
Alpaca, Wylancha, The Festival of 
Mamacha Carmen, and Musical Instru- 
ments and Genres of Lambayeque, 
17(2):195-199 

Los mensajeros del Paraguay, Inter- 
American Musical Editions, OEA- 
006, rev. by Guy Bensusan 








Merengue: Dominican Music and Do- 
minican Identity, by Paul Austerlitz, 
rev. by Jorge Duany, 18(2):320-326 

Mestre de capela da Misericórdia da 
Bahia, 1647-1810, by Jaime C. 
Diniz, rev. by Gerard Béhague, 
16(1):105-112 

Método práctico de guitarrón, by 
Natividad de Santiago González, 
rev. by Philip Sonnichsen, 6(2):280- 
282 

“Mexican women in music,” by 
Esperanza Pulido, 4(1):120-131 

Mexico, band music, 20(1):59-104; 
bolero, 20(1):30-58; canción ran- 
chera, 3(1):36-59; Carlos Chávez, 
5(1):48-65, 12(2):160-172; 13(1):114- 
123, 15(2): 177-188; Codice Saldívar, 
20(1):141-145; diccionario, 18(1): 
124-126; ethno-musicology, 11(2): 
201-250; Gomezanda, 12(1):65-73; 
Grever, 18(2):326-331; guitarrón, 
6(2):280-282; Juan Gabriel, 14(2): 
232-268; marimba 1(1):33-46, 
4(2):203-228, 15(2):252-256; Pablo 
Moncayo, 11(2):281-285; national- 
ism, 12(1):65-73; opera, 1(1):112-114; 
origins and tradition 3(2):188-206; 
popular music, 5(1):97-101, 16(1):78- 
92; Silvestre Revueltas, 7(2):341- 
346, 8(2):172-184, 18(2):278-296, 
19(2):133-159; Juventino Rosas, 
16(1):58-77; son jarocho, 13(2):179- 
194; Sumaya, 18(2):317-319; women 
4(1):120-131; Yaquis, 9(1):112-122; 
Yucatán, 13(1):33-55 

Milanca Guzmán, Mario, “Dislates en 
la obra Teresa Carreño, de Marta 
Milinowski,” 8(2):185-215; “Claudio 
Arrau evoca a Teresa Carreño,” 
8(2):216-229 

“As minhas cartas de Mário de 
Andrade” and “As minhas 
cartas... (adenda)” 1(1):92-111, 
2(1):143 

“El minué. Supervivencia de una 
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danza aristocrática en el salón 
romántico rioplatense,” by Juan 
M. Veniard 13(2):195-212 

Miranda-Pérez, Ricardo, “Muros Verdes 
and the Creation of a New Musical 
Space,” 11(2): 281-285 

Modinha, 6(2):282-292, 19(1):47-91 

Modinhas luso-brasileiras, ed. by 
Gerhard Doderer, rev. by Rui Vieira 
Nery, 6(2):282-292 

Monestel, Alejandro, 3(1):124-127 

Monsanto, Carlos, “Guatemala a 
través de su marimba,” 3(1):60-73 

Montoya, Rodrigo; Luis Montoya; 
and Edwin Montoya, Antología de 
la canción poética quechua en el Perú, 
rev. by Thomas Turino, 7(2):361- 
375; La sangre de los cerros/urqukunapa 
yawarnin: antología de la poesía 
Quechua que se canta en el Perú, rev. 
by José A. Lloréns, 9(2):276-278 

Moore, Robin, comp. “Directory of 
Latin American and Carribean Mu- 
sic Theses and Dissertations Since 
1988,” 14(1):145-171; “The Commer- 
cial Rumba: Afrocuban Arts as In- 
ternational Popular Culture,” 
16(2):165-198; rev. of Cuba canta y 
baila: Discografía de la música cubana, 
1989 a 1925, by Cristóbal Díaz 
Ayala, 17(1): 78-82; “Representa- 
tions of Afrocuban Expressive Cul- 
ture in the Writings of Fernando 
Ortiz,” 15(1):32-54; Nationalizing 
Blackness: Afrocubanismo and Artistic 
Revolution in Havana, 1920-1940, rev. 
by Katherine Hagedorn, 20(1):145- 
148; rev. of Cuando Salí de La Habana, 
1898-1997. Cien Años de Música por el 
Mundo, by Cristóbal Díaz Ayala, 
20(2):319-321 

Moreno Chá, Ercilia, “Alternativas del 
proceso de cambio de un repertorio 
tradicional argentino,” 8(1):94-111; 
“Bibliografía, Centros de Inves- 
tigación y Archivos Sonoros de 
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Música Tradicional en Latino- 
américa,” 12(1):42-64 

Mountain Music of Peru, (film), by John 
Cohen, rev. by Thomas Turino, 7(1): 
125-127 

Moving Away from Silence: Music of the 
Peruvian Altiplano and the Experi- 
ence of Urban Migration, by Tho- 
mas Turino, rev. by Elisabeth den 
Otter, 15(2):256-260 

MPB: o canto e a canção, by José Maria 
de Souza Dantas, rev. of Charles A. 
Perrone, 11(1):95-102 

O mundo sonoro Xavante, by Desidério 
Aytai, rev. by Victor Fuks, 9(2):278- 
281 

“Muñecas de Chiapaneco: The Eco- 
nomic Importance of Self Image 
in the World of the Mexican 
Marimba,” by Theodore Solís, 1(1): 
34-46 

Muñoz Tábora, Jesús, Organología del 
Folklore Hondureño, rev. by T. M. 
Scruggs, 19(1):109-117 

“Muros Verdes and the Creation of a 
New Musical Space,” by Ricardo 
Miranda-Pérez 11(2):281-285 

Murphy, John, “The Rabeca and Its 
Music, Old and New, in Pernam- 
buco, Brazil,” 18(2):147-172 

Museu Villa-Lobos, Villa-Lobos, sua 
Obra, rev. by José Maria Neves, 
12(1):79-83 

Music and Black Ethnicity. The 
Caribbean and South America, 
Gerard Béhague, ed., rev. by 
Denis-Constant Martin, 16(2):255- 
259 

Music and Dance in Puerto Rico from 
the Age of Columbus to Modern 
Times: An Annotated Bibliography, 
by Donald Thompson and Annie 
Thompson, rev. by Catherine 
Dower 13(2):247-250 

Music and Dance of Indians and Mes- 
tizos in an Andean Valley of Peru, 


by Elisabeth den Otter, rev. by Tho- 
mas Turino, 7(2):361-375 

Music and language, (seelanguage and 
music) 

Music and Poetry in a Colombian Vil- 
lage. A Tri-Cultural Heritage, by 
George List, rev. by Max H. Brandt, 
5(2):286-289 

“Music, Dance, and Beer in an 
Amazonian Indian Community,” 
by Victor Fuks, 9(2):150-186 

“Music, Dance, and Song of the 
Chipayas (Bolivia),” by Max Pe- 
ter Baumann, 2(2):171-222 

“Music for a Changing Community: 
Three Generations of a Chicano 
Family Orquesta,” by Manuel 
Peña, 8(2):230-245 

“Music for the Elite: Musical Soci- 
eties in Imperial Rio de Janeiro,” 
by Cristina Magaldi, 16(1):1-41 

Music from Saramaka: A Dynamic 
Afro-American Tradition, Folkways 
FE 4225, rev. by Dale Olsen, 1(2): 
286-288 

Music in Latin America: An Introduc- 
tion, by Gerard Béhague, rev. by 
Juan A. Orrego-Salas, 1(1):114-117 

“Music in Mérida, Yucatan,” by 
Phillip K. Bock 13(1):33-55 

“Music in the Constitutions of the 
Diocese of Puerto Rico (1604),” 
by Daniel Mendoza de Arce, 9(2): 
233-240 

“The Music of Andean Migrants in 
Lima, Peru: Demographics, So- 
cial Power, and Style,” by Tho- 
mas Turino, 9(2):127-149 

The Music of Brazil, by David P. 
Appleby, rev. by Jamary Oliveira, 
5(1):116-119 

Music of the Tukano and Cuna Peoples 
of Colombia, Rogue Records FMS/ 
NSA 002, rev. by Egberto Ber- 
múdez, 11(1):110-113 

Music of the Warao of Venezuela: Song 





People of the Rain Forest, by Dale 
A. Olsen, rev. by Sharon Girard, 
18(2):331-337 

“Music, Social Classes, and the Na- 
tional Question of Puerto Rico,” 
by A. G. Quintero Rivera, rev. by 
Jorge Duany, 11(2):286-296 

Música andina de Bolivia, Lauro 
Records LPLI/S-062, rev. by Gerard 
Béhague, 2(2):316-317 

Música brasileira, Universidade Fed- 
eral do Rio de Janeiro EM 002, rev. 
by Aurelio de la Vega, 8(1):119-131 

Música colonial cubana en las 
publicaciones periódicas, (1812- 
1902), vol. 1, by Zoila Lapique Bec- 
ali, rev. by Lester D. Brothers, 
4(1):173-176 

Música colonial en la Argentina, by 
Waldemar Axel Roldán, rev. by 
Carmen García Muñoz 10(1):186- 
188 

Música contemporánea brasileira, by 
José Maria Neves, rev. by Gerard 
Béhague, 8(2):292-299 

“Música, cultura e sociedade no 
Alto-Xingu: a teoria musical dos 
indios Kamayurá,” by Rafael José 
de Menezes Bastos, 7(1):51-80 

Música cusqueña: antología siglos XIX- 
XX, by the Instituto Americano de 
Arte, rev. by Thomas Turino, 7(2): 
361-375 

Música, Danzas y Máscaras en los 
Andes, by Raúl R. Romero et al., rev. 
by Nancy Schaeffer 15(1):119-121 

Música de cámara brasileira: Vol. 2, 
Editora Universidade de Brasília P 
81-1110, rev. by Aurelio de la Vega, 
8(1):119-131 

Música de cámara do Brasil, Promemus 
MMB 81020, rev. by Aurelio de la 
Vega, 8(1):119-131 

Música Etnográfica y Folklórica del 
Ecuador, Instituto Otavaleño de 
Antropología LP 5748A, rev. by 
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John M. Schechter, 12(2):204-216 

Música impopular, by Júlio Medaglia, 
rev. by Charles A. Perrone, 11(1):95- 
102 

Música latinoamericana y caribeña, by 
Zoila García Gómez and Eli Rod- 
ríguez, rev. by Gerard Béhague, 
18(1):126-129 

Música popular en Lima: criollos y 
andinos, by José Antonio Lloréns, 
rev. by Thomas Turino, 7(2):361-375 

Música tradicional de La Rioja, by 
Isabel Aretz, rev. by Carol E. Rob- 
ertson, 2(1): 144-147 

Música tradicional del valle del 
Mantaro, (record), Universidad 
Católica del Perú (no number), rev. 
by Thomas Turino, 8(2):299-302 

Música y danzas de Piura, by Pina 
Zúñiga de Riofrío, rev. by Thomas 
Turino, 7(2):361-375 

Música y descolonización, by Leonardo 
Acosta, rev. by Maria Elizabeth 
Lucas, 9(2):274-276 

“La música costeña colombiana en 
la tercera década del siglo XIX,” 
by Adolfo González Henríquez, 9(2): 
187-206 

La música de Guatemala en el siglo 
XVIII, ed. by Alfred E. Lemmon, 
rev. by Rui Vieira Nery, 9(1):109-112 

Música de la época colonial en Guate- 
mala. Primera antología, ed. by Di- 
eter Lenhoff, rev. by Robert J. Snow, 
7(1):108-113 

La música de las sociedades de tumba 
francesa en Cuba, by Olavo Alén, 
rev. by Gerard Béhague, 11(1):106- 
109 

La música de los guahibos. Sikuani- 
Cuiba, (audio cassette and booklet), 
by Benjamin Yepez Chamorro, rev. 
by Anthony Seeger, 8(1): 142-144 

La música de México, ed. by Julio 
Estrada, rev. by Esperanza Pulido 
and Juan José Escorza, 8(2):269-292 
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La música dominicana: siglos XIX-XX, 
by Bernarda Jorge, rev. by Martha 
Ellen Davis, 6(1):108-111 

La música en Costa Rica, by Bernal 
Flores, rev. by Gerard Béhague, 
3(1):128-129 

“La Música en el libro Inventarios 
de la catedral de Caracas (1806- 
1913),” by Walter Guido, 7(2):254- 
301 

La música en el Perú, by César Bolaños 
et al., rev. by Thomas Turino, 7(2): 
361-375 

La música en la vida de los yaquis, by 
Leticia R. Varela, rev. by Arturo 
Chamorro, 9(1):112-122 

“A música instrumental xavante,” by 
Desidério Aytai, 2(1):103-12 

“La música popular en la Ciudad 
de México,” Jas Reuter, 5(1):97-101 

“A música popular num romance 
brasileiro de trinta: das Memórias 
de um Sargento de Milícias a 
Marafa,” by Charles Perrone, 3(1): 
73-91 

“La Música Tradicional Garífuna en 
Guatemala,” by Alfonso Arrivillaga 
Cortés 11(2):251-280 

“La Música Uruguaya en los Festejos 
de 1892 con Motivo del IV Cen- 
tenario del Encuentro de Dos 
Mundos,” by Leonardo Manzino 
14(1):102-130 

Música y Sociedad Coloniales. Lima 
1680-1830, by Juan Carlos Es- 
tenssoro, rev. by Gerard Béhague 
12(2):200-204 

“A Musical Analysis of the Cuban 
Rumba,” by Larry Crook, 3(1):92- 
123 

“Musical Change and Cultural Re- 
sistance in the Central Andes of 
Peru,” by Raúl R. Romero 11(1):1- 
35 

“Musical Difference, Competition, 
and Conflict: The Maracatu 


Groups in the Pernambuco Car- 
nival, Brazil,” by Tiago de Oliveira 
Pinto, 17(2):97-119 

Musical Instruments and Genres of 
Lambayeque, film rev. by Zoila 
Mendoza-Walker, 17(2):195-199 

“Musical Interaction: A Bolivian 
Mestizo Perspective,” by Ellen 
Leichtmann, 10(1):29-52 

Músicos pernambucanos do passado, by 
Jaime C. Diniz, rev. by Gerard Béha- 
gue, 2(2):303-304 

Musik im Andenhochland/Bolivien, 
Museum Collection Berlin MC 14, 
rev. by Thomas Turino, 4(2):286-293 

La musique dans la société antillaise, 
1635-1902, by Jacqueline Rosemain, 
rev. by Jocelyne Guilbault, 9(2):272- 
274 

Musique du vaudou: fonctions, struc- 
tures, et styles, by Claude Dauphin, 
rev. by Lois E. Wilcken, 10(2):298- 
302 

Les musiques guadeloupéennes dans le 
champ culturel afro-américain, au 
sein des musiques du monde, Pro- 
ceedings of the colloquium at Pointe- 
a-Pitre, Guadeloupe, rev. by 
Jocelyne Guilbault, 10(2):302-306 

My Music is My Flag: Puerto Rican 
Musicians and their New York Com- 
munities, 1917-1940, by Ruth 
Glasser, rev. by Jorge Duany, 17(2): 
176-192 

“Myth, Spirit-Naming, and the 
Art of Microtonal Rising: Child- 
birth Rituals of the Arawakan 
Wa-kuénai,” by Jonathan D. Hill, 
6(1):1-30 


Napolitano, Marcos, “A invenção da 
música popular brasileira: um 
campo de reflexão para a história 
social,” 19(1):92-105 

Nationalism, 12(1):65-73; in music, 





17(1):1-20, 20(1):145-148 

Nationalizing Blackness: Afrocuban- 
ismo and Artistic Revolution in Ha- 
vana, 1920-1940, by Robin Moore, 
rev. by Katherine Hagedorn, 20(1): 
145-148 

Nelly y Jaime Ingram, duo de piano 
(Panamá), Inter-American Musical 
Editions OEA-003, rev. by Malena 
Kuss, 1(2):291-294 

Nery, Rui Vieira, rev. of Modinhas luso- 
brasileiras, ed. by Gerhard Doderer, 
6(2):282-292; rev. of La música de 
Guatemala en el siglo XVIII, ed. by 
Alfred E. Lemmon, 9(1):109-112 

Netti, Bruno, The Study of Ethnomusi- 
cology, rev. by Steven Feld, 7(2):375- 
378 

Neves, José Maria, Música contemporá- 
nea brasileira, rev. by Gerard 
Béhague, 8(2):292-299; “Celebran- 
do Villa Lobos,” (review essay) rev. 
of Eduardo Storni, Villa-Lobos; 
Museu Villa-Lobos, Villa-Lobos, sua 
Obra; and Vasco Mariz, Heitor Villa- 
Lobos, 12(1):79-83; rev. of Heitor 
Villa-Lobos: The Search for Brazil's 
Musical Soul, by Gerard Béhague, 
16(1):95-105 

“New Currents in “Música Folklór- 
ica’ in La Paz, Bolivia,” by Gilka 
Wara Céspedes, 5(2):217-242 

“The New Mexican Early Ballad 
Tradition: Reconsidering the 
New Mexican Folklorists’ Contri- 
bution to Songs of Intercultural 
Conflict,” by Peter J. García, 17(2): 
150-171 

New Mexico, early ballad, 17(2):150- 
171; social dance, 16(1):112-118; vil- 
lage musical life, 18(2):173-251 

New Music, Costa Rica, 5(2):263-276; 
Mexico and Latin America, 3(2): 
188-206; Juan Carlos Paz, 9(2):207- 
232; Latin American Influences, 
3(2):207-228; Nobre, Marlos, 15(2): 
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226-243, 17(1):85-89; Revueltas’s 
Janitzio, 7(2):341-346; Revueltas’s 
Sensemayd, 8(2):172-184, 19(2):133- 
159; Vega, Aurelio de la, 5(1):1-32 

New Music from the Americas: Instru- 
mental & Electronic Music, Shelan eSp 
9301-CD, The Extended Piano, eSp 
9401-CD, Transmutations, eSp 9601- 
CD by Alcides Lanza, rev. by 
Gerard Béhague, 18(2):337-341 

“The New Rican Village: Artists in 
Control of the Image-Making 
Machinery,” by Marina Roseman, 
4(1):132-167 

Nicaragua, marimba, 19(1):1-30; re- 
cordings, 12(1):84-96, 12(2):220-221, 
19(1):109-117; women’s music, 12(1): 
21-41 

Nicaragua: música y canto, by Salva- 
dor Cardenal Argiiello, rev. by T. M. 
Scruggs, 19(1):109-117 

Nicaragua . . . Presente! - Music from 
Nicaragua Libre , Rounder 
Records 4020/4021 and Patria: 
Music from Honduras and Nicara- 
gua, Lyrichord LLST 7364, rev. by 
T.M. Scruggs, 12(1):84-96 

Nicaraguan Folk Music from Masaya, 
(record review) rev. by Robert 
Garfias 12(2):220-221 

Nobre, Maria Luiza Corker, 
“Sonancias III, Opus 49 de Marlos 
Nobre,” 15(2):226-243. 

Nobre, Marlos, “Sonancias III, Opus 49 
de Marlos Nobre” by Maria Luiza 
Corker Nobre, 15(2):226-243; Remi- 
niscências Op, 83, and Homenagem a 
Villa-Lobos, rev. by Gerard Béhague, 
17(1):85-89; Orchestral, Vocal and 
Chamber Works, Léman Classics, 
LC44100, 2 CD-set, rev. by Gerard 
Béhague, 17(1):85-89 

“Notes on the Inauguration of the 
San Juan (Puerto Rico) Munici- 
pal Theater,” by Donald Thomp- 
son, 11(1):84-91 
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“The ‘Nueva Canción? Movement 
and Its Mass-Mediated Perfor- 
mance Context,” by Jane Tumas- 
Serna, 13(2):139-157 

Nueva Trova, 2(1):11-44; 

“La ‘Nueva Trova’: New Cuban 
Song,” by Rina Benmayor, 2(1):11- 
44 


Oliveira, Jamary, “Black Key vs. 
White Key: A Villa-Lobos Device,” 
5(1):33-47; rev. of The Music of Bra- 
zil, by David P. Appleby, 5(1):116- 
119 

“Nuevos datos sobre la historia de 
la música en Puerto Rico: Pedro 
Núñez de Ortega, arcabucero y 
maestro de capilla,” by Rita Gold- 
berg, 18(1): 57-67 

“La obra de Juventino Rosas: Un 
acercamiento musicológico,” by 
Helmut Brenner, 16(1):58-77 

“Of Mambo Kings and Songs of 
Love: Dance Music in Havana 
and New York from the 1930s to 
the 1950s,” by Lise Waxer, 15(2): 
139-176 

“Okarilé: Yemoja's Icon Tune,” by 
Rita L. Segaro 14(1):1-19 

Oliveira, Fausto Borém de, 
“Henrique Oswald: A Biography of 
a Forgotten Brazilian Master,” 15(1): 
75-92 

Oliven, Ruben George, “A malandra- 
gem na música popular brasileira,” 
5(1):66-96; ““The Woman Makes 
(and Breaks) the Man”: The Mascu- 
line Imagery in Brazilian Popular 
Music,” 9(1):90-108; “O Dinheiro na 
Música Popular Brasileira,” 18(1): 
68-112. 

Olsen, Dale, rev. of Music from 
Saramaka: A Dynamic Afro-American 
Tradition, Folkways FE 4225, 1(2): 
286-288; rev. of Selk'nam Chants of 
Tierra del Fuego, Argentina. Vols. 1 and 


2, Folkways FE 4176/4179, 1(2):289- 
291; “Magical Protection Songs of 
the Warao Indians-Part I: Animals,” 
1(2):131-161; “Part II: Spirits,” 2(1):1- 
10; rev. of Peru: Ayarachi and 
Chiriguano, UNESCO MTC 1, 8(1): 
140-142; rev. of Keepers of the Sacred 
Chant: The Poetics of Ritual Power in 
an Amazonian Society, by Jonathan D. 
Hill, 15(2):244-252; Music of the 
Warao of Venezuela: Song People of the 
Rain Forest, rev. by Sharon Girard, 
18(2):331-337 

La ópera en Colombia, by José Ignacio 
Perdomo Escobar, rev. by Joseph L. 
Arbena, 1(1):117-118 

“A Opera Tiradentes de Manuel 
Joaquim de Macedo e Augusto 
de Lima,” by Sandra Loureiro de 
Freitas Reis, 14(1):131-144 

Organistas da Bahia, 1750-1850, by 
Jaime C. Diniz, rev. by Gerard 
Béhague, 8(2):292-299 

Organología aplicada a instrumentos 
musicales prehispánicos: silbatos 
mayas, by Felipe Flores Dorantes 
and Lorenza Flores García, rev. by 
Arturo Chamorro, 5(1):112-116 

Organología del Folklore Hondureño, 
by Jesús Muñoz Tábora, rev. by T. 
M. Scruggs, 19(1):109-117 

Organology, berimbau, 12(1):1-20; 
Bolivia, 12(2):124-159; charango, 
4(1):81-119; chirimías, 3(2):165-187; 
Ecuador, 1(2):265-273; guitarrón, 
6(2):280-282; harp music, 15(1):110- 
119; Honduras, 19(1):109-117; 
Hawaii Puerto Rican, 16(2):123-153; 
marimba, 3(1):60-72, 4(2):203-228, 
15(2):252-255; Peru, 1(2):273-276; 
rabeca, 18(2):147-172; Rioplatense 
guitar, 16(2):242-255; siku, 5(2):289- 
293, silbatos mayas, 5(1):112-116; 
turé, 10(1):92-115; 

“The Original Version of Janitzio by 
Silvestre Revueltas,” by Jorge 
Velasco, 7(2):341-346 








Orozco González, Danilo, “Procesos 
socioculturales y rasgos de identidad 
en los géneros musicales con 
referencia especial a la música 
cubana,” 13(2):158-178 

Orquesta del Tango de Buenos Aires, 
Inter-American Musical Editions, 
OAS-013, rev. by Ramón Pelinski, 
3(2):247-249 

Orrego-Salas, Juan, rev. of Music in 
Latin America: An Introduction, by 
Gerard Béhague, 1(1):114-117; rev. 
of “The New World,” in Schirmer 
History of Music, by Léonie 
Rosenstiel, 4(1):169-173; “Traditions, 
Experiment, and Change in Con- 
temporary Latin America,” 6(2):152- 
165 

Ortiz, Fernando, 15(1):32-54 

“Oscar Lorenzo Fernândez: música 
para piano solo, canções para 
voz e piano,” by Bruno Kiefer, 7(1): 
81-98 

Oswald, Henrique, 15(1):75-92 

Otter, Elisabeth den, Music and Dance 
of Indians and Mestizos in an Andean 
Valley of Peru, rev. by Thomas Turino, 
7(2):361-375; rev. of Moving Away 
from Silence: Music of the Peruvian Al- 
tiplano and the Experience of Urban 
Migration, by Thomas Turino, 
15(2):256-260 


Pacini, Deborah, “Social Identity and 
Class in Bachata, an Emerging Do- 
minican Popular Music,” 10(1):69- 
91; “La lucha sonora: Dominican 
Popular Music in the post-Trujillo 
Era,” 12(2):105-123; Bachata: A So- 
cial History of Dominican Popular Mu- 
sic, rev. by Jorge Duany, 17(2):176- 
192 

Panama, dances, 2(1):155-157; Kuna 
music and discourse, 3(2):147-164; 
recordings, 12(2):216-220; Roque 
Cordero, 7(2):358-361 
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“Panorama of the Music in the Ca- 
thedral of San Juan, Puerto Rico, 
1749-1857,” by Daniel Mendoza de 
Arce, 10(1):53-68 

“A Paradigmatic Test of Accultura- 
tion,” in Cross-Cultural Perspectives on 
Music, by Charles Lafayette Boilês, 
rev. by Anthony Seeger, 5(1):108- 
112 

Paraguay, Chiquitos missions, 13(2): 
213-225 

“Paradoxical Ethnicity: Puerto 
Rican Musicians in Post World 
War I New York City,” by Ruth 
Glasser, 11(1):63-72 

“Los pardos y la sociedad colonial 
de Buenos Aires hacia fines del 
siglo XVIII,” by Waldemar A. 
Roldán, 13(2):226-233 

Pareyón, Gabriel, Diccionario de Música 
en México, rev. by Thomas Stanford, 
18(1):124-126 

Parker, Robert L., “Clare Booth Luce, 
Carlos Chávez, and Sinfonía No. 3,” 
5(1):48-65; “A Recurring Melodic 
Cell in the Music of Carlos Chávez,” 
12(2): 160-172; “Carlos Chávez's 
Orchestral Tribute to the Discovery 
of San Francisco Bay,” 15(2):177-188 

Pasillo, 7(1):1-25 

Pasmanick, Philip, “Décima and 
Rumba: Iberian Formalism in the 
Heart of Afro-Cuban Song,” 18(2): 
252-277 

Patria: Music from Honduras and Nica- 
ragua, Lyrichord LLST 7364, rev. 
by T.M. Scruggs, 12(1):84-96 

Patton, John H., “Calypso as Rhetori- 
cal Performance: Trinidad Carnival 
1993,” 15(1):55-74 

Pauley, Scott, rev. of Santiago de 
Murcia's “Codice Saldívar No. 4”: A 
Treasury of Secular Guitar Music from 
Baroque Mexico, by Craig H. Russell, 
ed., 20(1):141-145 

Paz, Juan Carlos, 9(2):207-232 

Pedelty, Mark, “Bolero: The Birth, 
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Life, and Decline of Mexican Mo- 
dernity,” 20(1):30-58 
Pelinski, Ramón, rev. of 2 x 4=tango, 
ed. by Hilda Guerra, 3(2):229-231; 
rev. of Orquesta del Tango de Buenos 
Aires, Inter-American Musical Edi- 
tions, OAS-013, 3(2):247-249; rev. of 
The Life, Music and Times of Carlos 
Gardel, by Simon Collier, 10(2):306- 
312; rev. of Carlos Gardel. Lage d'or 
du tango, by Edmundo Eichelbaum, 
10(2):306-312; rev. of El bandoneón 
desde el tango. Petite histoire du bandon- 
eón et du tango, by Arturo Penón and 
Javier García Mendez, 10(2):306-312 
Peña, Manuel H. “Ritual Structure in 
a Chicano Dance,” 1(1):47-73; The 
Texas-Mexican Conjunto: History of a 
Working- Class Music, rev. by William 
J. Gradante, 7(1):99-108; “Music for 
a Changing Community: Three 
Generations of a Chicano Family 
Orquesta,” 8(2):230-245 
Penón, Arturo and Javier García 
Mendez, El bandoneón desde el tango. 
Petite histoire du bandoneón et du tango, 
rev. by Ramón Pelinski, 10(2):306- 
312 
Peppercorn, Lisa M., “A Villa-Lobos 
Autograph Letter at the Bibliotêque 
Nationale (Paris),” 1(2):253-264; 
“Heitor Villa Lobos in Paris,” 6(2): 
235-248, Villa-Lobos, rev. by Gerard 
Béhague, 16(1):105-112; Villa-Lobos. 
The Music: An Analysis of His Style, rev. 
by Gerard Béhague, 16(1):105- 
112; Villa-Lobos. Collected Studies, rev. 
by Gerard Béhague, 16(1):105-112 
Pequena história de música popular: da 
modinha ao tropicalismo, by José 
Ramos Tinhoráo, rev. by Charles A. 
Perrone, 11(1):95-102 
Percussion Music from the Americas, by 
Alcides Lanza, rev. by Gerard 
Béhague, 18(2):337-341 
Perdomo Escobar, José Ignacio, La 


ópera en Colombia, rev. by Joseph L. 
Arbena, 1(1):117-118 

Pérez-Bugallo, Rubén, “Corrientes 
Musicales de Corrientes, Argen- 
tina,” 13(1):56-113 

Pérez Fernández, Rolando A., La 
binarización de los ritmos ternarios 
africanos en América Latina, rev. by 
Steven Loza, 11(2):296-310 

Pérez Firmat, Gustavo, Life on the 
Hyphen: The Cuban-American Way, 
rev. by Jorge Duany, 17(2):176-192 

Perrone, Charles A., “A música popu- 
lar num romance brasileiro de trinta: 
das Memórias de um Sargento de 
Milíciasa Marafa,” 3(1):73-91; “From 
Noigandres to “Milagre da Alegria”: 
The Concrete Poets and Contempo- 
rary Brazilian Popular Music,” 
6(1):58-79; “An Annotated Inter-Dis- 
ciplinary Bibliography and Discog- 
raphy of Brazilian Popular Music,” 
7(2):302-340; “Brazil Projects,” (re- 
port), 9(2):249-259; (review essay) 
“Recent Publications on Brazilian 
Song/Popular Music,” 11(1):95-102 

“Personalizing Public Symbols 
Through Music Ritual: Santeria’s 
Presentation to Aña,” by Steven 
Cornelius, 16(1):42-57 

Peru, Amuesha music, 5(2):129-160; 
Andean migrants in Lima, 9(2):127- 
149; carnival, 12(1):74-79; charango, 
4(1):81-119; chicha, 19(1):121-123; 
colonial music, 12(2):200-204; 
dances, 15(1):119-121; ethnomusi- 
cology in, 3(1): 17-35; films, 17(2):195- 
199; Manuel Joaquim de Macedo e 
Augusto de Lima 14(1):131-144; 
musical change, 11(1):1-35; musical 
instruments, 1(2):273-276; musical 
scholarship, 20(2): 168-183; popular 
music in Lima, 8(2):262-268; Q’ero, 
1(1):74-91; Quechua poetry, 9(2): 
276-278; siku, 5(2):289-293; urban 
music, 15(2):256-260; vals peruano, 





14(2):268-280; videos, 17(2):195- 
199; Yagua indians, 18(1): 30-43. 
Peru: Ayarachi and Chiriguano, 
UNESCO MTC 1, rev. by Dale 
Olsen, 8(1):140-142 

“Peruvian Musical Scholarship and 
the Construction of an Academic 
Other,” by Javier León, 20(2):168- 
183 

Pessanha, Ricardo and Chris 
McGowan The Brazilian Sound: 
Samba, Bossa Nova, and the Popular 
Music of Brazil, rev. by Gerard Béha- 
gue, 16(1):105-112 

El piano en las obras de Roque Cordero, 
by Priscilla Filos Gooch, rev. by John 
E. Brawand, 7(2):358-361 

Piano music, of Roque Cordero, 7(2): 
358-361; of Oscar Lorenzo Fernán- 
dez, 7(1):81-98, of Halffter, 4(2):280- 
282; recent Brazilian, 2(1):91-102; of 
Villa-Lobos, 8(2):246-253 

Pinckney, Jr., Warren R., “Puerto 
Rican Jazz and the Incorporation of 
Folk Music: An Analysis of New 
Musical Directions,” 10(2):236-266 

Pinnell, Richard, “The Guitarist- 
Singer of Pre-1900 Gaucho Litera- 
ture,” 5(2):243-262; The Rioplatense 
Guitar. Volume I: The Early Guitar and 
its Context in Argentina and Uruguay, 
rev. by Melanie Plesch, 16(2):242- 
255; letter to the editor, “A Response 
to Melanie Plesch,” 17(2):172-175 

Pinto, Tiago de Oliveira, ed., 
Brasilien. Einfúhrung in Musiktradi- 
tionen Brasiliens, rev. by Gerard 
Béhague, 8(2):292-299; Capoeira, 
Samba, Candomblé: Afro-Brazilian 
Music in Bahia (recording), rev. by 
Ralph Waddey, 13(1):126-130; “Mu- 
sical Difference, Competition, and 
Conflict: The Maracatu Groups in 
the Pernambuco Carnival, Brazil,” 
17(2):97-119 

Planchart, Alejandro Enrique, rev. of 
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José Angel Lamas y su época, by Walter 
Guido, 7(2):347-352; rev. of Juan 
Bautista Plaza: Una vida por la música 
y por Venezuela (ensayo de biografía 
documental), by Miguel Castillo 
Didier, 7(2):352-358 

“La Plaza Tomada: Proceso histórico 
y etnogénesis musical entre los 
Chiriguano de Bolivia,” by Wálter 
Sánchez C., 19(2):218-243 

“Play It Con Filin!: The Swing and 
Expression of Salsa,” by Christo- 
pher Washburne, 19(2):160-185 

Plena Is Work, Plena Is Song, by Pedro 
A. Rivera and Susan Zeig, film di- 
rectors, rev. by Jorge Duany, 11(2): 
286-296 

Plesch, Melanie, rev. of The Rioplatense 
Guitar. Volume I: The Early Guitar and 
its Context in Argentina and Uruguay, 
by Richard Pinnell, 16(2):242-255 

Pope, W. Stuart, “The Composer-Pub- 
lisher Relationship: Chronicle of a 
Friendship,” 6(1):97-107 

Popular Music, Argentina, 10(1):1-28, 
13(1):56-113, 19(1):31-46, 20(2):234- 
2592; Bolivia, 5(2):217-242, 14(1):52- 
101; Brazil, 1(2):213-252, 3(1):73-92; 
5(1):66-96, 6(1):58-79, 7(2):302-340, 
9(1):50-89, 9(1):90-108, 9(2):249- 
259, 11(1):73-83, 11(1):95-102, 14(2): 
297-299, 16(1):105-111, 17(2): 120- 
149, 18(1):68-112, 19(1):47-91, 19(1): 
92-105, 20(1):105-140; Caribbean, 
17(2):176-192; Chicano orquesta, 
1(1):47-73; 8(2):230-245; Chile, 
10(2):267-286; Cuba, 2(1):11-44; 
3(1):92-103, 6(2):249-261, 9(1):18- 
49, 10(1):116-134, 11(2):182-200, 
13(2): 139-157, 15(2):139-176; 16(1): 
93-95, 16(2):165-198; Dominican 
Republic, 10(1):69-91, 18(2):320- 
326; Ecuador, 7(1):1-25; Haiti, 10(2): 
203-235, 20(1):157-160; Jamaica, 
8(1):1-25; Mexico, 1(1):33-46; 
5(1):97-101, 13(1):33-55, 16(1):78-92, 
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20(1):30-58, 20(1):59-104; Peru, 8(2): 
262-268, 14(2):268-280, 19(1): 121- 
123; nueva canción, 13(2):139-157; 
popular religious song in the US, 
7(2):137-148, 7(2):149-161; Puerto 
Rico, 5(2): 186-216, 10(2): 236-266, 
11(2):286-296, 14(2):288-293, 
20(1):148-156; Trinidad and Tobago, 
8(1):26-58, 15(1):55-74; US, 4(1):132- 
167; 4(2):183-202; 4(2):229-246, 
13(2): 179-194, 14(2):232-267 

“Popular Music in Puerto Rico: To- 
ward an Anthropology of Salsa,” 
by Jorge Duany, 5(2):186-216 

Portugal, fado, 20(2):310-313 

Poveda, Pablo, “Danza de concheros 
en Austin, Texas: entrevista con 
Andrés Segura Granados,” 2(2):280- 
299 

“Power, Ambivalence and the Re- 
making of Haitian Vodoun Mu- 
sic in New York,” by Lois E. 
Wilcken 13(1):1-32 

La práctica musical de la población 
negra en el Perú, by Rosa Elena 
Vásquez Rodríguez, rev. by Thomas 
Turino, 7(2):361-375 

“A Presenca do Cancioneiro Ibérico 
na Lírica de José de Anchieta — 
Um Enfoque Musicológico,” by 
Rogério Budasz, 17(1):42-77 

“Procesos socioculturales y rasgos 
de identidad en los géneros mu- 
sicales con referencia especial a 
la música cubana,” by Danilo 
Orozco González 13(2):158-178 

“Puerto Rican Jazz and the Incor- 
poration of Folk Music: An 
Analysis of New Musical Direc- 
tions,” by Warren R. Pinckney, Jr., 
10(2):236-266 

Puerto Rican Music Following 
the Spanish-American War: 1898, 
the Aftermath of the Spanish- 
American War and its Influence 
on the Musical Culture of Puerto 


Rico, by Catherine Dower, rev. by 
Donald Thompson, 6(1):112-117 
Puerto Rico, Bibliography, 13(2):247- 
250; canción popular, 14(2):288- 
293; colonial music, 9(2):233-240, 
10(1):53-68; Cronistas de Indias 
14(2):181-201; décima, 14(1): 20-51; 
ethnicity 11(1):63-72; Delgado 
Gómez, 16(2):154-164; in Hawai’i, 
13(1):130-133, 16(2):123-153; jazz, 
10(2):236-266; Aponte Ledée, 
17(1):1-20; musical theater, 11(1):84- 
91; nationalism, 17(1):1-20; New 
York, 11(1):63-72, 17(9):176-192; 
Núñez de Ortega, 18(1): 57-67; Cam- 
pos Parsi, 17(1):1-20; popular music 
11(2):286-296; salsa, 5(2):186-216; 
seis, 14(1):20-51; 20(1):148-157 

“Puerto Rican Affirmation and De- 
nial of Musical Nationalism: The 
Cases of Campos Parsi and 
Aponte Ledée,” by Edgardo Díaz 
Díaz, 17(1):1-20 

Puerto Rican Musicians and their New 
York Communities, 1917-1940, by 
Ruth Glasser, rev. by Jorge Duany, 
17(2):176-192 

Pulido, Esperanza, “Mexican Women 
in Music,” 4(1):120-131 

Pulido, Esperanza, and Juan José 
Escorza, rev. of La música de México, 
ed. by Julio Estrada, 8(2):269-292 


Q’eros music, 1(1):74-91, 8(1):112-116, 
16(2):260-264 

Q'ero, pueblo y música, by Rodolfo 
Holzmann, rev. by Raúl R. Romero, 
8(1):112-116 

Querol, Miguel, “Reflexiones sobre la 
biografía y producción musical del 
Padre Antonio Soler (1729-1783),” 
7(2):162-177 

Quichua music, 2(2):223-251, 
15(1):110-119 

“Quichua Songs to Sadden the 





Heart: Music in a Communica- 
tion Event,” by Barbara Seitz, 2(2): 
223-251 

“A Quick Encounter with Brazil's 
Art Music through Some Recent 
Recordings: Review Essay,” by 
Aurelio de la Vega, 8(1):119-131 

“Quitarse la ropa y cantando al 
sexo: Gloria Trevi y la trampa 
rockera de la juventud mex- 
icana,” by Fabio Correa, 16(1): 78- 
92 


“The Rabeca and Its Music, Old and 
New, in Pernambuco, Brazil,” by 
John Murphy, 18(2): 147-172 

Ráez, Manuel and Raúl Romero, 
Música tradicional del Valle del 
Mantaro, recordings rev. by Thomas 
Turino, 8(2):299-302 

“Raíces y tradición en la música de 
México y de América Latina,” by 
Julio Estrada, 3(2):188-206 

Ramón y Rivera, Luis Felipe, 
Fenomenología de la etnomúsica del área 
latinoamericana, rev. by Gerard 
Béhague, 2(1):158-160 

Raphael, Alison, “From Popular Cul- 
ture to Microenterprise: The History 
of Brazilian Samba Schools,” 11(1): 
73-83 

Raquel Boldorini, Inter-American Mu- 
sical Editions, OAS-004, rev. by 
Roque Cordero, 3(2):244-246 

“Reavaliando Villa-Lobos no seu 
centenário,” by Vasco Mariz, 9(2): 
241-248 

“Recent Studies of Brazilian Music,” 
(Review) by Gerard Béhague, 8(2): 
292-299 

“Recent Studies of Brazilian Music,” 
(review essay) by Gerard Béhague, 

16(1):105-112 

“Recent Publications on Brazilian 
Song/Popular Music,” (review 
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essay) by Charles A. Perrone 
11(1):95-102 


Recordings reviews, Americas, 
18(2):337-341; Argentina, 1(2):289- 
291, 3(2):247-249, 4(1):168-169; Bo- 
livia, 2(2):316-317, 4(2):286-293; Bra- 
zil, 1(1):121-123, 1(2):291-294, 
4(1):176-178, 8(1):119-131, 12(1):97- 
99; 13(1):126-130; 14(2):297-299; 
17(1):85-89; Chile, 3(2):244-246; 
Colombia, 8(1):142-144, 11(1):110- 
113; Cuba, 6(1):119-122, 8(1):131- 
139, 8(1):131-139, 17(1):78-82; Ecua- 
dor, 2(2):309-316, 12(2):204-216; 
Guadeloupe, 13(1):124-126; Haiti, 
18(1):129-140; Honduras, 12(1):84- 
96; international, 1(2):291-294; Latin 
America, 1(1):119-121, 3(2):244-246; 
Martinique, 13(1):124-126; Mexico, 
5(2):293-305, 7(1):122-125; New 
Mexico, 2(2):304-309, 7(1):119-122, 
16(1):112-118; Nicaragua, 12(1):84- 
96, 12(2):220-221, 19(1):109-117; 
Panama, 1(2):291-294, 12(2):216- 
220; Paraguay, 2(1):160-162; Peru, 
8(1):140-142, 8(2):299-302; Puerto 
Rico, 13(1):130-133; El Salvador, 
6(2):292-294; Surinam, 1(2):286- 
288; Trinidad, 11(1):109-110; United 
States, 2(2):304-309, 7(1):119-122 

“A Recurring Melodic Cell in the 
Music of Carlos Chávez,” by Rob- 
ert L. Parker, 12(2):160-172 

“Reflexiones sobre la biografía y 
producción musical del Padre 
Antonio Soler (1729-1783),” by 
Miguel Querol, 7(2): 162-177 

Regionalism and the Musical Heritage 
of Latin America, by Joseph Arbena, 
Henry Schmidt, and David Vass- 
berg, rev. by Francisco Curt Lange, 
3(2):240-243 

Reichardt, Dieter, Zango - Verweiger- 
ung und Trauer, Kontexte und Texte, rev. 
by Franz J. Humpert, 3(2):237-240 
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Reis, Sandra Loureiro de Freitas, 
“A Opera Tiradentes de Manuel Joa- 
quim de Macedo e Augusto de 
Lima,” 14(1):131-144. 

Religious festivals, (see Festivals, reli- 
gious) 

“Remembering Alberto Ginastera,” 
by Gilbert Chase, 6(1):80-84 

Reminiscências Op., 83. by Marlos 
Nobre, rev. by Gerard Béhague, 
17(1):85-89 

Rephmann, Richard, A Catalogue of the 
Pedro Traversari Collection of Musical 
Instruments/Catálogo de la Colección de 
Instrumentos Musicales Pedro Traversari, 
rev. by John M. Schechter, 1(2):265- 
273 

“Report on Music in Cuba Today,” 
by Charles W. White, 13(2):234-242 

“Representaciones sobre el origen 
del chamamé entre migrantes 
correntinos residentes en Buenos 
Aires. Imaginario, música e 
identidad,” by Alejandra 
Cragnolini, 20(2):234-252 

“Representations of Afrocuban Ex- 
pressive Culture in the Writings 
of Fernando Ortiz,” by Robin 
Moore, 15(1):32-54 

“Rethinking the Popular: Recent 
Essays on Caribbean Music and 
Identity,” by Jorge Duany, 17(2): 
176-192 

Reuter, Jas, “La música popular en la 
Ciudad de México,” 5(1):97-101 

“Review Essay: Recent Publications 
on Peruvian Music (1981-1985),” 
by Thomas Turino, 7(2):361-375 

Reviews, (see Book reviews, Film and 
video reviews, Recordings reviews) 

Revista musical de Venezuela, rev. by 
Sharon Girard, 2(2):300-301 

Revueltas, Silvestre, Janitzio, 7(2):341- 
346; Sensemayá, 8(2):172-184; 18(2): 
278-296, 19(2):133-159 

Rhythms of Rapture: Sacred Musics of 
Haitian Vodou, Smithsonian Folk- 


ways Records SF CD 40464, rev. by 
Voegeli Juste-Constant, 18(1):129- 
140 

Riedel, Johannes, “The Ecuadorean 
Pasillo: “Música Popular,’ Música 
Nacional, or Música Folklórica”?,” 
7(1):1-25 

Ring of Liberation. Deceptive Discourse 
in Brazilian Capoeira, by J. Lowell 
Lewis, rev. by Gerard Béhague, 
16(1):105-112 

The Rioplatense Guitar. Volume I: The 
Early Guitar and its Context in Ar- 
gentina and Uruguay, by Richard 
Pinnell, rev. by Melanie Plesch, 
16(2):242-255 

“The Rise and Fall of Indian Music 
in the California Missions,” by 
Larry Warkentin, 2(1):45-65 

Ritmos brasileiros e seus instrumentos 
de percussáo, by Edgar Nunes 
Rocca, rev. by Larry Crook, 8(1): 
116-119 

Ritual, music and, Amazon, 15(2):244- 
251; Mbyá, 19(2):186-202; Santería, 
16(1):42-57; Wakuénai, 6(1):1-30; 
Xangô, 14(1):1-19, 14(2):202-231 

“Ritual Structure in a Chicano 
Dance,” by Manuel H. Peña, 1(1): 
47-73 

Robb, John Donald, Hispanic Folk 
music of New Mexico and the Southwest: 
A Portrait of a People, rev. by James 
K. Leger, 2(1):147-155 

Robbins, James, “The Cuban Son as 
Form, Genre, and Symbol,” 11(2): 
182-200 

Roberts, John Storm, The Latin Tinge: 
The Impact of Latin American Music on 
the United States, rev. by Gilbert 
Chase, 1(2):279-281 

Robertson, Carol E., rev. of Música 
tradicional de La Rioja, by Isabel 
Aretz, 2(1): 144-147 

Rocca, Edgar Nunes, Ritmos brasileiros 
e seus instrumentos de percussáo, rev. by 
Larry Crook, 8(1):116-119 








Rodolfo Halffter (su obra para piano), 
by Antonio Iglesias, rev. by Jaime 
González-Quiñones, 4(2):280-282 

Rodríguez, Victoria Elí, “Apuntes 
sobre la creación musical actual en 
Cuba,” 10(2):287-297 

Rodríguez, Victoria Eli, and Zoila 
Gómez García, Música latino- 
americana y caribeña, rev. by Gerard 
Béhague, 18(1):126-129 

Rodríguez Lee, María Luisa, rev. of 
María Grever: poeta y compositora, by 
María Herrera-Sobek, 18(2):326-331 

Roldán, Waldemar A., “Los pardos y 
la sociedad colonial de Buenos Aires 
hacia fines del siglo XVIII,” 
13(2):226-233 

Romero, Raúl R., rev. of Q’ero, pueblo 
y música, by Rodolfo Holzmann, 
8(1):112-116; “Musical Change and 
Cultural Resistance in the Central 
Andes of Peru,” 11(1):1-35; et al. 
Música, Danzas y Máscaras en los Andes, 
rev. by Nancy Schaeffer, 15(1):119- 
121 

Romero, Raúl, and Manuel Ráez, 
Música tradicional del Valle del 
Mantaro, recordings rev. by Thomas 
Turino, 8(2):299-302 

Roots, Rock, Reggae, by Jeremy Marre, 
rev. by Robert Witmer, 11(2):310- 
312 

Rosas, Juventino, 16(1):58-77 

Rosemain, Jacqueline, La musique dans 
la société antillaise, 1635-1902, rev. by 
Jocelyne Guilbault, 9(2):272-274 

Roseman, Marina, “The New Rican 
Village: Artists in Control of the 
Image-Making Machinery,” 4(1): 
132-167 

Rosenstiel, Léonie, “The New World,” 
in Schirmer History of Music, rev. by 
Juan Orrego-Salas, 4(1):169-173 

Rubinstein, Arthur, 8(2):246-253 

Ruiz, Irma, “Apropiaciones y estrate- 
gias políticas: una interpreta-ción 
sobre la dinámica de cambio musi- 
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cal en contexto ritual,” 19(2): 186- 
202 

Rumba, 3(1):92-123, 10(1):135-147, 
16(2): 165-198, 20(2):313-319 

Rumba: Dance and Social Change in 
Contemporary Cuba, by Yvonne 
Daniel, rev. by Jorge Duany, 17(2): 
176-192; rev. by Olavo Alén 
Rodríguez, 20(2): 313-319 

Russell, Craig H., ed., Santiago de 
Murcia's “Codice Saldívar No. 4”: A 
Treasury of Secular Guitar Music from 
Baroque Mexico, rev. by Scott Pauley, 
20(1):141-145 


“A St. Lucian Kwadril Evening,” 
by Jocelyne Guilbault, 6(1):31-57 
Salazar Salvatierra, Rodrigo, 
Instrumentos musicales del folclor 
costarricense, rev. by T. M. Scruggs, 
19(1):109-117 

Salgado, Susana, Cluzeau-Mortet, rev. 
by Gerard Béhague, 6(1):117-119 

Salsa, in Cuba, 16(1):93-95; in Puerto 
Rico, 5(2):186-216; 11(2):286-296; 
in New York, 14(1):172-175, 17(2): 
176-192; swing, 19(2):160-185 

!Salsa! Havana Beat, Bronx Beat, by 
Hernando Calvo Ospina, rev. by 
Jorge Duany, 17(2):176-192 

Salsa: Latin Music of New York and 
Puerto Rico, by Jeremy Marre, film 
director, rev. by Jorge Duany, 11(2): 
286-296 

“Salsa, Plena, and Danza: Recent 
Publications on Puerto Rican 
Popular Music,” by Jorge Duany, 
11(2):286-296 

“Salsa! The Latin Music of New York 
and Puerto Rico,” in Beats of the 
Heart: Popular Music of the World, by 
Jeremy Marre and Hannah Charl- 
ton, rev. by Jorge Duany, 11(2):286- 
296 

Salsiology, Afro-Cuban Music and the 
Evolution of Salsa in New York City, 
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by Vernon W. Bogg, rev. by Gerard 
Béhague 14(1):172-175 

Samba, samba de viola, 1(2):196-212; 
viola de samba, 2(2):252-279; 
pagode, 17(2):120-149; reggae, 
20(1): 105-140 

Sánchez, Edis and Carlos 
Hernández Soto, “Los Congos de 
Villa Mella, República Domini- 
cana,” 18(2):297-316 

Sánchez C., Wálter, “La Plaza 
Tomada: Proceso histórico y 
etnogénesis musical entre los 
Chiriguano de Bolivia,” 19(2):218- 
243 

La sangre de los cerros/urqukunapa 
yawarnin: antología de la poesía 
quechua que se canta en el Perú, by 
Rodrigo Montoya, Edwin Montoya, 
and Luis Montoya, rev. by José A. 
Lloréns, 9(2):276-278 

Santaella, Lúcia, Convergéncias: poesia 
concreta e tropicalismo, rev. by Charles 
A. Perrone, 11(1):95-102 

Santiago de Murcia's “Codice Saldívar 
No. 4”: A Treasury of Secular Gui- 
tar Music from Baroque Mexico, ed. 
by Craig H. Russell, rev. by Scott 
Pauley, 20(1):141-145 

Santiago González, Natividad de, 
Método práctico de guitarrón, rev. by 
Philip Sonnichsen, 6(2):280-282 

Savigliano, Martha E., Tango and the 
Political Economy of Passion, rev. by 
Pablo Vila, 18(1):113-123 

Saya, 14(1):52-101 

Schaeffer, Nancy, “Directory of Latin 
American Films and Videos: Music, 
Dance, Mask and Ritual,” 16(2):221- 
241; rev. of Raúl Romero et al., 
Música, Danzas y Máscaras en los Andes, 
15(1):119-121 

Schechter, John M., rev. of A Cata- 
logue of the Pedro Traversari Collection 
of Musical Instruments/Catálogo de la 
Colección de Instrumentos Musicales 


Pedro Traversari, by Richard Rep- 
hann, 1(2):265-273; rev. of Soul Vine 
Shaman, 2(2):309-316; rev. of Arpa: 
Ave Fénix de la música (Historia del 
Arpa), by María Cárdenas Montes, 
3(2):231-237; “Corona y Baile : 
Music in the Child's Wake of Ecua- 
dor and Hispanic South America, 
Past and Present,” 4(1):1-80; rev. of 
Música Etnográfica y Folklórica del 
Ecuador, Instituto Otavaleño de 
Antropología LP 5748A, 12(2): 204- 
216; The Indispensable Harp, rev. by 
Sue Carole DeVale, 15(1):110-119 

Schwartz-Kates, Deborah, “Argentine 
Art Music and the Search for Na- 
tional Identity Mediated through a 
Symbolic Native Heritage: The 
tradición gauchesca and Felipe Boero’s 
El Matrero (1929), 20(1):1-29 

Scruggs, T.M., Escuchen Nuestras Voces/ 
Hear Our Voices; Canciones de Refu- 
giados Salvadoreños/Songs from Salva- 
dorean Refugees, (cassette tape), 6(2): 
292-294; rev. of Nicaragua... 
Presente! - Music from Nicaragua Libre 
Rounder Records 4020/4021, and 
Patria: Music from Honduras and Nica- 
ragua, Lyrichord LLST 7364, 12(1): 
84-96; rev. of The Wood That Sings: 
The Marimba in Chiapas, Mexico by 
Laurence Kaptain, 15(2):252-256; 
“Cultural Capital, Appropriate 
Transformations, and Transfer by 
Appropriation in Western Nicara- 
gua: El baile de la marimba” 19(1):1- 
30; rev. of Nicaragua: música y canto, 
by Salvador Cardenal Argiiello, 
Organología del Folklore Hondureño, by 
Jesús Muñoz Tábora, Instrumentos 
musicales del folclor costarricense, by 
Rodrigo Salazar Salvatierra, 19(1): 
109-117 

“O século XIX na pesquisa 
histórico-musical brasileira: 
necessidade de sua reconsi- 





deração,” by Antonio Alexandre 
Bispo, 2(1):130-142 

Seeger, Anthony, rev. of Introdução ao 
estudo da música indígena brasileira, by 
Helza Caméu, 1(2):277-279; rev. of 
“A Paradigmatic Test of Accultura- 
tion,” in Cross-Cultural Perspectives on 
Music, by Charles Lafayette Boilés, 
5(1):108-112; rev. of La música de los 
guahibos. Sikuani-Cuiba, (audio cas- 
sette and booklet), by Benjamin 
Yépez Chamorro, 8(1):142-144; Why 
Suyá sing. A Musical Anthropology of 
an Amazonian People, rev. by Gerard 
Béhague, 9(2):260-272 

Seeger, Charles, remembrance, 1(1): 
3-5 

Segato, Rita L., “Okarilé: Yemoja's 
Icon Tune,” 14(1):1-19 

Seitz, Barbara, “Quichua Songs to 
Sadden the Heart: Music in a Com- 
munication Event,” 2(2):223-251; 
“Songs, Identity, and Women's Lib- 
eration in Nicaragua,” 12(1):21-41 

Selk'nam Chants of Tierra del Fuego, 
Argentina. Vols. 1 and 2, Folkways 
FE 4176/4179, rev. by Dale A. Olsen, 
1(2):289-291 

“Semanticity and Melody: Param- 
eters of Contrast in Shavante 
Vocal Expression,” by Laura Gra- 
ham, 5(2):161-185 

“Sensemayá: A Chant for Killing a 
Snake,” by Paul K. Hoag, 8(2): 172- 
184 

Sherzer, Joel and Sammie Ann 
Wicks, “The Intersection of Music 
and Language in Kuna Discourse,” 
3(2):147-164 

Sider, Ronald R., “Contemporary 
Composers in Costa Rica,” 5(2):263- 
276 

El siku bipolar altiplanico. Vol 1: Los 
sikuris y pusamorenos, by Américo 
Valencia Chacon, rev. by Thomas 
Turino, 5(2):289-293 
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Silva, Flavio, “Mario de Andrade e 
Camargo Guarnieri,” 20(2):184-212 

“Silvestre Revueltas in Republican 
Spain: Music as Political Utter- 
ance,” by Carol A. Hess, 18(2):278- 
296 

Simonett, Helena, “Strike Up the 
Tambora: A Social History of 
Sinaloan Band Music,” 20(1):59-104 

Singer, Roberta L., “Tradition and In- 
novation in Contemporary Latin 
Popular Music in New York City,” 
4(2):183-202 

Smith, Carleton Sprague, “Alberto 
Ginastera’s Duo for Flute and Oboe 
(1945),” 6(1):85-93; rev. of História 
da música no Brasil, by Vasco Mariz, 
6(2):266-280 

Smith, Richard Chase, “The Lan- 
guage of Power: Music, Order, and 
Redemption,” 5(2):129-160 

Smith, Ronald, rev. of Festivals and 
Dances of Panama, by Lila R. Cheville 
and Richard A. Cheville, 2(1):155- 
157; “Latin American Ethnomusi- 
cology: A Discussion of Central 
America and Northern South 
America,” 3(1):1-16; rev. of Street 
Music of Panama: Cumbias, Tamboritos, 
and Mejoranas, Original Music 
OMCD 008, 12(2):216-220 

Snow, Robert J., rev. of Música de la 
época colonial en Guatemala. Primera 
antología, ed. by Dieter Lenhoff, 7(1): 
108-113 

“Social Identity and Class in 
Bachata, an Emerging Dominican 
Popular Music,” by Deborah 
Pacini, 10(1):69-91 

Soler, Padre Antonio, biography and 
musical production, 7(2):162-177 

Solís, Theodore, “Muñecas de 
Chiapaneco: The Economic Impor- 
tance of Self Image in the World of 
the Mexican Marimba,” 1(1):34-46; 
Kachi-Kachi, Puerto Rican Music in 
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Hawaii (recording), rev. by Laurie 
Kay Sommers, 13(1):130-133; 
“Jíbaro Image and the Ecology of 
Hawai'i Puerto Rican Musical In- 
struments,” 16(2):123-153 

Sommers, Laurie K., rev. of Kachi- 
Kachi, Puerto Rican Music in Hawai’i, 
Smithsonian Folkways SF 40014, 
13(1):130-133 

Son, Mexican, 7(1):122-125, 13(2):179- 
194; Cuban 11(2):182-200 

“Sonancias III, Opus 49 de Marlos 
Nobre,” by Maria Luiza Corker 
Nobre, 15(2):226-243 

“The Song of the Snake: Silvestre 
Revueltas” Sensemayá,” by Ricardo 
Zohn-Muldoon, 19(2):133-159 

Song texts, study of, Afro-Cuban, 
18(2):252-277; José de Anchieta, 
17(1):42-77; Los Kjarkas (Bolivia), 
14(1):52-101; Brazilian popular 
5(1):66-96; 6(1):58-79; 9(1):90-108; 
bachata (Dominican Republic), 
10(1):69-91; Ecuadorean Quichua, 
2(2):223-251; Gaucho, 5(2):243-262; 
Mexican popular, 14(2):232-267, 
16(1): 78-92; New Mexican early 
ballad, 17(2):150-171; Nueva Trova, 
2(1):11-44; trovador (Puerto Rico), 
14(1):20-52; Venezuelan Indian, 
6(1):1-30; women's liberation (Nica- 
ragua), 12(1):21-42; Yagua (Peru), 
18(1):30-43; 

Songbook: Caetano Veloso, by Almir 
Chediak, rev. by Charles A. Perrone, 
11(1):95-102 

“Songs, Identity, and Women’s Lib- 
eration in Nicaragua,” by Barbara 
Seitz 12(1):21-41 

Sonnichsen, Philip, rev. of Método prac- 
tico de guitarrón, by Natividad de 
Santiago González, 6(2):280-282 

Soul Vine Shaman, rev. by John M. 
Schechter, 2(2):309-316 

Southern Harmony, 7(2):137-146 

Spain, Padre Antonio Soler, 7(2):162- 
177 


Stanford, E. Thomas, rev. of 
Diccionario de Música en México, by 
Gabriel Pareyón, 18(1):124-126 

“Steel Band Music in Trinidad and 
Tobago: The Creation of a 
People's Music,” by William R. 
Aho, 8(1):26-58 

Stevenson, Robert, Caribbean Music 
History. A Selective Bibliography with 
Musical Supplement, rev. by Donald 
Thompson, 4(2):282-286; “Gina- 
stera's Arrangement of an Organ 
Toccata by Domenico Zipoli: Some 
Recollections about the Career of a 
Master Composer,” 6(1):94-96 

Storni, Eduardo, Villa-Lobos, rev. by 
José Maria Neves, 12(1):79-83 

Street Music of Panama: Cumbias, 
Tamboritos, and Mejoranas, Origi- 
nal Music OMCD 008, rev. by 
Ronald R. Smith, 12(2):216-220 

“Strike Up the Tambora: A Social 
History of Sinaloan Band Music,” 
by Helena Simonett, 20(1):59-104 

“A Structural Approach to the Ru- 
ral Society and Music of the Río 
de la Plata and Southern Brazil,” 
by Daniel Mendoza de Arce, 2(1): 
66-90 

The Study of Ethnomusicology, by 
Bruno Nettl, rev. by Steven Feld, 
7(2):375-378 

Summers, William John, rev. of Tivo 
Mexico City Choirbooks of 1717, by 
Stephen Barwick, 4(2):278-280 

Suyá music, 9(2):260-272 

Sworn to the Drum: a Tribute to Fran- 
cisco Aguabella, a film by Les Blank, 
rev. by Steven Cornelius, 17(2):193- 
195 


Tabor, Michelle, “Juan Carlos Paz: A 
Latin American Supporter of the In- 
ternational Avant-garde,” 9(2):207- 
232; “Alberto Ginastera's Late In- 
strumental Style,” 15(1):1-31 








Tacuchian, Ricardo, Sono-Viso SV- 
054, rev. by Aurelio de la Vega, 8(1): 
119-131 

Tambora, 20(1):59-104 

Tamborito, 12(2):216-220 

Tango, 3(2):229-231, 3(2):237-240, 
10(2): 306-312, 15(1):93-109, 18(1): 
113-123 

Tango and the Political Economy of 
Passion. by Martha E. Savigliano, 
rev. by Pablo Vila, 18(1):113-123 

“El tango en la escena dramática 
de Buenos Aires durante la 
década del veinte,” by Héctor Luis 
Goyena 15(1):93-109 

¡Tango! The Dance, the Song, the Story, 
by Simon Collier, et al, rev. by Pablo 
Vila, 18(1):113-123 

Tango - Verweigerung und Trauer, 
Kontexte und Texte, by Dieter Reich- 
ardt, rev. by Franz J. Humpert, 
3(2):237-240 

Tarasti, Eero, Heitor Villa-Lobos, The 
Life and Works, 1887-1959, rev. by 
Gerard Béhague, 17(1): 82-85 

Tatit, Luiz, A canção: eficácia e encanto, 
rev. by Charles A. Perrone, 11(1):95- 
102 

“Technology and Culture Change: 
The Development of the Berim- 
bau in Colonial Brazil,” by Rich- 
ard Graham 12(1): 1-20 

The Texas-Mexican Conjunto: History of 
a Working-Class Music, by Manuel 
Peña, rev. by William J. Gradante, 
7(1):99-108 

“Texas-Mexican Popular Music and 
Dancing: Some Notes on History 
and Symbolic Process,” by José E. 
Limón, 4(2):229-246 

Textos sobre música y folklore, ed. by 
David Feferbaum and Hjalmar de 
Greiff, rev. by Joseph L. Arbena, 
1(1):118-119 

Theses, 10(1):148-176, 14(1):145-171, 
20(2):253-309 

Thompson, Donald, rev. of Caribbean 
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Music history. A Selective Bibliography 
with Musical Supplement, by Robert 
Stevenson, 4(2):282-286; rev. of 
Puerto Rican Music Following the Span- 
ish-American War: 1898, the Aftermath 
of the Spanish-American War and its In- 
fluence on the Musical Culture of Puerto 
Rico, by Catherine Dower, 6(1):112- 
117; “Notes on the Inauguration of 
the San Juan (Puerto Rico) Munici- 
pal Theater,” 11(1):84-91; “The 
Cronistas de Indias Revisited,” 14(2): 
181-201; rev. of Historia de la cancion 
popular en Puerto Rico (1493-1898), 
by Pedro Malavet Vega, 14(2):288- 
293 

Thompson, Annie and Donald, Mu- 
sic and Dance in Puerto Rico from the 
Age of Columbus to Modern Times: An 
Annotated Bibliography, rev. by 
Catherine Dower, 13(2):247-250 

Tinhoráo, José Ramos, Pequena história 
de música popular: da modinha ao trop- 
icalismo, rev. by Charles A. Perrone, 
11(1):95-102 

Tinka de Alpaca, film rev. by Zoila 
Mendoza-Walker, 17(2):195-199 

Toni, Flávia Camargo, “Mário de 
Andrade e o lundu: uma apresen- 
tação,” 20(2):213-233 

“Tradition and Innovation in Con- 
temporary Latin Popular Music 
in New York City,” by Roberta L. 
Singer, 4(2):183-202 

“Traditions, Experiment, and 
Change in Contemporary Latin 
America,” by Juan Orrego-Salas, 
6(2):152-165 

“Trends in Recent Brazilian Piano 
Music,” by David P. Appleby 
2(1):91-102 

Tres compositores chilenos, Ediciones 
Interamericanas de Música, OEA-011, 
rev. by Roque Cordero, 3(2):244- 
246 

“As trilhas do Samba-Reggae: a 
invenção de um ritmo,” by Goli 
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Guerreiro, 20(1):105-140 

Trilogy, Shelan eSp 9201-CD, by 
Alcides Lanza and Meg Sheppard, 
rev. by Gerard Béhague, 18(2):337- 
341 

Trinidad and Tobago, steel band 
music, 8(1):26-58; Calypso, 
11(1):109-110, 15(1):55-74; Spiritual 
Baptist Music, 18(1):44-56 

“Les turê, des clarinettes amazon- 
iennes,” by Jean-Michel Beaudet, 
10(1):92-115 

Tukano music, 11(1):110-113 

Tumas-Serna, Jane, “The Nueva 
Canción Movement and Its Mass- 
Mediated Performance Context,” 
13(2): 139-157 

Turino, Thomas, rev. of Mapa de los 
instrumentos musicales de uso popular 
en el Perú, by César Bolaños et al., 
1(2):273-277; “The Charango and 
the Sirena: Music, Magic, and the 
Power of Love,” 4(1):81-119; rev. of 
Musik im Andenhochland/Bolivien, Mu- 
seum Collection Berlin MC 14, 
4(2):286-293; rev. of El siku bipolar 
altiplánico. Vol 1: Los sikuris y pus- 
amorenos, by Américo Valencia 
Chacón, 5(2):289-293; rev. of Moun- 
tain Music of Peru, (film), by John 
Cohen, 7(1):125-127; “Review Es- 
say: Recent Publications on Peru- 
vian Music (1981-1985), 7(2):361- 
375; rev. of Música tradicional del valle 
del Mantaro, (recording), Universidad 
Católica del Perú (no number), 8(2): 
299-302; “The Music of Andean Mi- 
grants in Lima, Peru: Demograph- 
ics, Social Power, and Style,” 
9(2):127-149; rev. of iChayrag! Carna- 
val Ayacuchano, by Chalena Vásquez 
Rodríguez and Abilio Vergara 
Figueroa, 12(1):74-79; Moving Away 
from Silence: Music of the Peruvian Al- 
tiplano and the Experience of Urban Mi- 
gration, rev. by Elisabeth den Otter, 


15(2):256-260; rev. of Chicha Peru- 
ana: Música de los Nuevos Migrantes, 
by Wilfredo Hurtado Suárez, 19(1): 
121-123 

Twentieth-Century Music, Brouwer, 
8(2):151-171, 10(1):135-147; Chávez, 
12(2):160-172, 15(2):177-188; Cordero, 
3(2):244-246; Ginastera, 1(2): 176-195, 
6(1):85-93, 4(1):168-169, 6(1):94-96, 
6(1):97-107, 6(1):80-84, 15(1):1-31; 
Moncayo, 11(2):281-285; Nobre, 
15(2):226-243, 17(1):85-89; Revueltas, 
7(2):341-346, 8(2):172-184, 18(2):278- 
296, 19(2): 133-159; Villa-Lobos, 1(2): 
253-264, 5(1):33-47, 5(1):102-105, 
6(2):235-248, 8(2):246-253, 8(2):254- 
261, 9(2):241-248 

Two Mexico City Choirbooks of 1717, by 
Stephen Barwick, rev. by William 
John Summers, 4(2):278-280 

“Type, Derivation, and Use of Folk 
Idioms in Ginastera's Don 
Rodrigo (1964),” by Malena Kuss, 
1(2):176-195 


United States, Chávez, 15(2):177-188; 
Chicano orquesta, 1(1):47-73, 8(2): 
230-245; Cuban-American, 15(2): 
139-176; Dance music, 15(2): 139- 
176; Indian music in Californian 
missions, 2(1):45-65; Latin Ameri- 
can composers in, 1(2):162-175; 
Latin popular music in New York, 
4(1):132-167, 4(2):183-202; Los An- 
geles, 14(2):232-267; Mexican folk 
dance in Texas, 2(2):280-299; New 
Mexico, 16(1):112-118, 17(2):150-171; 
New York, 11(1):63-72; Puerto 
Rican, 11(1):63-72; 16(2):123-153, 
16(2):154-164, 17(1):1-20; religious 
singing, 7(2):137-148, 7(2):149-161; 
Santería, 16(1):42-57; Texas-Mexi- 
can popular music, 4(2):229-246; 
tunebook music, 7(2):137-148 

Uruguay, festival music, 14(1): 102-130; 





(2):243-262; 
):117-119; 


Gaucho literature, 5 
Cluzeau-Mortet, 6 


(1 
Rioplatense guitar, 16(2): 242-255 


Valencia Chacón, Américo, El siku 
bipolar altiplánico. Vol 7: los sikuris y 
pusamorenos, rev. by Thomas Turino, 
5(2):289-293 

“El Vals Peruano,” by Virginia Yep, 
14(2):268-280 

Varela, Leticia R., La música en la vida 
de los yaquis, rev. by Arturo Cham- 
orro, 9(1):112-122 

Vásquez Rodríguez, Rosa Elena, La 
práctica musical de la población negra 
en el Perú , rev. by Thomas Turino, 
7(2):361-375 

Vásquez Rodríguez, Chalena and 
Abilio Vergara Figueroa, 
¡Chayraq! Carnaval Ayacuchano, rev. 
by Thomas Turino, 12(1): 74-79 

Vega, Aurelio de la, “Latin Ameri- 
can Composers in the United 
States,” 1(2):162-175; “A Quick En- 
counter with Brazil's Art Music 
through Some Recent Recordings: 
Review Essay,” 8(1):119-131; rev. of 
Julián Orbón, A Biographical and Criti- 
cal Essay, by Velia Yedra, 13(2):250- 
251, “Lecuona, A Century Later,” 
19(1):106-109 

Vega, Aurelio de la, 5(1):1-32 

Veiga, Manuel, “O estudo da modinha 
brasileira,” 19(1):47-91 

Velasco, Jorge, “The Original Version 
of Janitzio by Silvestre Revueltas,” 
7(2):341-346; “Antonio Gomezanda 


y el Nacionalismo Romántico Mexi- 


cano,” 12(1):65-73 

Venezuela, Amazon, 15(2): 244-251; 
Carreño, Cayetano, 11(1): 36-62; 
Carreño, Teresa, 8(2):185-215, 8(2): 
216-229; colonial music, 1(1): 18-33, 
6(2):262-265, 7(2):254-301; Estévez, 
11(1):102-106; Indian music, 1(2): 
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131-161, 2(1):1-10, 6(1):1-30; music 
history, 10(1):177-186; Revista Mu- 
sical, 2(2):300-301; Warao, 1(2): 131- 
161, 2(1):1-10, 18(2):331-337; Yu’pa, 
19(2):244-266 
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